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Mavog Zte@avidng / Aekéupprog 2013
Kwothg Tewpyiov / Hortus Clausus

Space exists outside the door and inside the mind.
Antony Gormley

I
Ye avtifeon pe Vv Tpéxovoa dnoyn, Dewpw OTL
Sev givar n {wypagkn n xewalopevn téxvn aAld
n ylumtikn. Avtn n televtaio Buover vap&lakn
Kpion epooov oe Siapkny kpion Ppioketat emi
dekaetieg 0 ONHOOLOG XWPOG, OLPPIKVOVUEVOG
Spapatikd and Ty eoPoAn; Tov SLWTIKOY, TNG
ayelaiag  ovumeplpopds Twv  TOAWV  aAAd
Kal TNG QOTUVOWEVLONG, 1) OTOid OLVULTTAPYEL
Stokextikd mpog tnv embetikr) mapaBarikoTnTa.
M’ dAla Aoyia, TO YAUTITO ATOKOMUEVO amd TO
QLOLKO TOV XWPO Kal TNV avolxtn, T Snuoocta
Aettovpyia TOV WG £VUAN, GUANOYIKT] UV KAl WG
eunpdypatog Aoyog (mepi) elevBepiag, efopiletat
0XedOV AMOKAEIOTIKA OTA LOVOELQ, OTIG LOIWTLKEG
OVANOYEG KAl GTOVG KAELOTOVG, TEPLPPAYUEVOLG
Kal  QUAACOOHEVOVG  ISIWTIKODG  XWPOVG, Ta
TOAVTEN] KTiopata 1 TOUG TEPIKAELTTOVG, €V
eidel amayopevpévng Edéy, xnmovg tovg. IV
avtd ovyxpovor peletntég (Rosalind Krauss)
ovopdlovv N  yluvmrtikrp  homeless, dnAadn
avéoTia, ToV ameATopéva {NTd Tov 1davikod Xwpo.
AvaykaoTikd n obyxpovn yAvmrikr, eidikd otnv
mo melpapatikr ekdoxn e, fevodoxeitat otig
yrkahepl, tig Oebveig foires 1 ta povoeia, ota
HovTépva  apylttektovipata Tov  oTeyalovv
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Tpameleq 1 etaupeieg kar TOAD AyOTEPO OTIG
mAateleg, TA TAPKA, TG AEW@QOPOVG 1) T
otavpodpouta, ekei dnhadr mov n tapddoon Tov
pvnueiov cvvavTtd TV dmoyn Tov KPATOVG, e TNV
gvpeia £vvola, OXETIKA e To wpaio. Oa éAeya Twg
n dnuoota téxvn eivaw avdhoyn pe tnv madeio
I v awodntikn g efovoiag mov v em\éyet
(600 TV emhéyet) kat mov TNV TPoPdaAlet
(600 v mpoPdider). H Snuooia yAvmtikry mov
pag meptBadet, 6co avtéxel v emifeon Twv
avédlwv (mov pdlota eminTovv edonua
kalawoOnoiag), eivatr mpoiov emtponwy, Oeopwv
AANd Kat GUYKEKPLUEVWY TTOMTIKOVY TIapeUPACEWY.

‘Etol ta «pvnueia» Stakovovv meplocoTEPO TNV

emionun mpomaydvda Kat Atyotepo T oLAAOYIKY
pvAun 1 v awoBntikn  avaykn. Nao yoti
toxvpiotnka OTL 1 YAnTIKr Ppioketat o kpion,
eMedN] ACQYUKTLA «XwpLkd», Kt OxL 1 (wypauki
TOL AELTOVPYEL AKOUN WG QETLY EKOVOY Yla TNV,
aKOWN, Kupiapxn aoTikn Ta&n.

II
IIépa ammd Tex Opiex TOV OTIAPAYUOD eV KTTOUEVEL
mapd 1 ovvOKN TOV YPOVOU KAl TOV YWpPOU.
Friedrich Holderlin

H téxvn eival wa unxavr g @avrtaciag mov
aviXveDeL Ta OplaL TOV XWPOL Kol TOL XPOVOL
avatpénovtag ta ovvopa tnG Iotopiag. H pkpr
aA\d eKpNKTIKY] TAPASO0N TOV [OVTEPVIGUO,
avtifeta, KpLooE TNV ALTOVOUNOT) TOL A’ OAa Ta

ovotnuata ¢ Iotopiag. To petapovtépvo, maAL,
TOPOVOLAOTNKE WG T KATAPACT TNG LOTOPLKNG
ovvéxelag, wote To mapeABov va evepyomoteitat
Suvapukd péoa aTny TEXVI TOL TapdvToG. Nopilw
navtwg 6tL N Stalevn povtépvov-petapovtépvou
elvat paAov oxnuatir, kabwg katalniyet oe
eA\ 600 kat akpaia oxnfpata. To épyo téxvng
@épeL e§ 0pLopoD TNV TIPOKANOT TIG AVATPOTING KAt
T0 OTépUa TOL KavoLPYLov, kabwg pomayavdilet
pay  «GAA»  TPAyUATIKOTNTA, (a SLQOPETIKT
Béoon g kowvwviag. Amo Tnv dAAn mhevpd,
eneldn akplpwg  elvar moltiopkn  afia  kat
awoOnronomuévn  18eoloyia,  mapovaotdletat
avandtpenta ovvdedepévo mpog Tn StakekTikn
Tov ToATIopoD, dnhadn akolovBei pia mopeia
TAPAAANAN pe Tovg pnxaviopovg tng lotopiag.
‘Etot Aownov onpepa, aglomolwvtag kaveig OAn v
eumelpia Tov TapeABovTog, pakpld amd ageleig
OTEYAVOTIOINOE KAl TPOKATAOKEVACHEVEG
anoyels, unopel va ydgel 1o épyo TéXVNG oTOV
TVPTIVA TOV KAl VAL TO HEAETNOEL YU quTO TTOV givat
KLOXL YU auTo TTov Tov emBAANOVY Va eivan KAToLa
ovotrpata mohttotikrg eovaiag. To épyo Téxvng
Sev yivetat va vonBel é€w and ™ Stakextikn g
Iotopiag, eite To 18€0N0OYIKO QOpTiO TOV AetTovpyEi
WG KATAPAON TNG OTOPIKNG Tmapadoong eite
wg apvnon. AAo mpaypa BéPata va gpeuvag
ovveldnta v e&EMEn Tov popedv ev Xpdvw
KAl €V XWPw Kat AANO TPAYHO VA ELKOVOYPAPEiG
emdepukd v Iotopia, ppovpevog efwtepikd
Kdmola oTVA gv eidel SlamoATIopIKOD KOAAL,
OTWG OVVEPALVE EVPEWG KATA TNV TPONYOVHEVN
—TovAdxlotov— OSekaetia, e T ovvemkovpia
pdALoTa TOAAWY BeWPNTIKWY TOV HETAUOVTEPVOU.
Exovtag avtd v oy emdwlape  va
opyavwoovpe v mapovoa €kbeon yAvmriknig
tov Kwotny Tewpyiov wg éva meipapa kot wg
TPOPANUATIONO OXeTIKA pe Tn Suvaukr Tov
«avOL(TOU» KAl TOV «KAELOTOD» XWPOVL- TOV
Snpodotov kat Tov ISLWTIKOL (av OKEPTOVUE TTOV
Kal TG KATATAOOOVUE OXETIKA £va LOVLOEIO).
Anpovpynoape, Aomov, évav KAEOTO «KNATO»,
évav hortus clausus oto aifpio tov povoeiov,
0to omoio eykataflodv yia évav priva ac@aln
aAAd kat ehevBepa ta SLOpopPa TAACHATA TTOV
napdayet  yntikn tov Kwotr Tewpyiov. Zav
anelevBepwpéva anod Ty avaykn 1 to @opo,
mv emBetikotnTa 1} To Pavéaliopd. Awvrypatikd
Kat ap@ionpa anolapPavovv edw tnv Soteln
Tovg elevBepia popacpévn ota PAéppata T
ETIOKETITWY.

Tt ekPOoWTOHY ATA TA YALTIT

Eivat  Saiovia  [uag  mpomTwTikiG — €MOXNG,
pnxavikd vmepavOn kat 0évipa, 1 {wopopea
avdpeikeda Ttov pélhovtogs IMatovv oe  pia
napddoon  acpaleing 1 Soxwpalovrar  oe
KwvoLpevn appo; IMupoPatodv avtokatactpoPtkd
1) poeToLdlovtal v anoyeiwBovv; Aertovpyodv
ka® opddeg 1 emeiyovtar vV avtovopnBovv;
Ovelpebovtar 1 Onuoota katagiwor tovg 7
Bralovtat va evtaxBoov otnv ateléogopn (yia
N @UON TOVG WG YAUTITWV) EMIKPATELL TOV
Stwtikov; Exovv anogacioet yua ) poipa toug 1
Ot avapeoa oto avBpwoeldés, To QUTIKO Kat TO
{wddeg, To avbevTiko Kat To StapecolaPnpévo, To
TAAOTIKO Kat To {wypagiko, Tn pala 1) 10 Xppa,
TO UVNUELAKO 1] TO HIVIHAALOTIKO, TNV a@rynon 1
NV LTOPOAN, TN HETAPOPA 1) TN HETWVL i

III

O Walter Pater amo@aivetal mwg popavTiopog
elvatn ovvavtnon tov tapadoov pe v opop@La.
H andxhwon, 10 mapdevo, n mapapdpewon
amoTeEAOVY  TOLOTIKA  XOPAKTNPLOTIKA NG
yAvntikr)g tov Tewpyilov, Omwg emiong kat N
OXNUOTOTIONGT TNG HOPPNG, O  UIVIHAAIOHOG,
n 7mpoPoAr tov pépovg avti tov OAov (my.
KePAAL Xwpig owpa), To ykpotéoko. O,tt dnhadn
Ba amodildotav ebkoAa otV emkpdrel TOV
eknpeoloviopod  pe  Oha  ta  efwmpaypatikd
(vmeppealloTikd;) Tov mapekopeva. Ovtwg N
dAAwG 0 popavTtiopdg Bewpeitat Tpodyyehog Kat
Tov eEMPEGIOVIONOV KAl TOL COVPEAALOHOD TTOV
2006 awva.

ITlo ovykekpipuéva, €xovpe va KAVOLUE He pia
YAUTITIK] TIOL  TipoépxeTal and TN {wypagikn
epooov ta Bépatd g ({wopopgan avBpwmoerdr)
éxovv ndn SovAevtei oe makaotepeg ({wypagikec)
ekB¢oelg Tov kaAhttéyvn. (To 1990 otnv atopkr
Tov mapovoiaon otnv ykadept Titanium kat
OLHpETOXT TOL oTny opadikn éxBeon «Avagopd
otov  Mnovlidvn»,  Anuotikf  ITivakoBrkn
ABnvoy, kat o 1989 010 agiépwpa ot TaAlkn
Enavaotaon «6+6», ABrva kat Nimes. Kat ot
Tpelg auTég ekBéoelg eiyav eloaywykd onueiwpa
TOV LTTOYPAPOVTOG.)

Tavpor, tavpokaBayia, pwvokepol, — aypipa,
QLyolpeg EKSOTEG OTA XPDHATA TNG QWTLEG 1) TNG
apvooov, GVTa TAPAPOPPWUEVA TIOV EKALTAPOVV
1 Seiyvouv T SVvVapn TOVG TPWTAYWVIETOVTAV
avékaBev otny Mo Tikr Tov Tewpyiov. Xvvenwg
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To Avolypa OTIG Tpelg SlaoTdoelq mpoépyeTal
wg @uokn e&éMEn wag épevvag popewv kat
Statunwoewy mov ovvexiletat. ANwoTe vdpxet
TO TIPONYOVHEVO KOopu@aiwv {wypdwv (T.X. TOV
Matisse, Tov Picasso, Tov Max Ernst, Tov Magritte,
tov Dali, yia va otaBodpe péovo otnv mpwipn
avant-garde kat 010 covpealilopd), ot omoiot
ovvdvalovy {wypa@ikn kat ylumTikn poévav
CUUTANPWUATIKO TPOTO, OTWG €Miong cupPaivel
Kat o€ AAAEG TEPIMTWOELG GVYXPOVWV SNULOVPYWDY,
onwg A.x. o Horst Antes 1} o Thomas Schiitte. O
Tewpyiov Tavtwg kat wg yAOTTnG e§akohovBel v’
AVAQEPETAL GTOVG ATAPATAAEVTOVG EIKAOTIKOVG
Tov Mpweg, mov eivar o Willem de Kooning kat
o Francis Bacon. Xe wa pvBoloyia tepdtwv,
o a tepatwdia tov KdAAovg. Ki dco xt
av Stagopomoleital 1 YAUTITIKI] TOV and  TiG
{wypagikég Tov eupoveG (YpagLoTikéG EVKOALEG,
OTTIKEG OUUPACELS K.0.K), EVTOUTOL TIAPAUEVEL
otabepn 0 avtiv 1 Sdbeon va ovvundpEel o
Spapa pe tn yeholdtnta, 1 pnropeia TG HopPng
HE TNV aQUTOUTOVOUEVOT| TNG, 1 €VIAOT HE TO
oY VIWOEG, O «TECIUOHOGH TNG POPUAG e TNV
«atatodoia» Tov oTiABovTog XpdpaTOG.

H avtiBeon mov yevvéd tn 0éon, Tehka.

v

H napovoa pkpn avadpolukr) ekfétet v guvoyel
TOUG TELPAPATIOHOVG KAl T EMITEVYUATA TOU
yAOmTn-lwypdgov Ta Tedevtaia eikoot xpovid.
IMpoxettan ya ovvBéoelg mov mAdBovrat apyika
otov mAO yla va petagepBovv apyotepa oe
SlopkéoTEPO, UVNHELAKOTEPO  VAIKO:  XAAKOG,
opeixalkog, mohveotépag, alovpivio. ITotog eivat
o mpoPAnuatiopdg tov; Na Siepevvrioet Ta dpla
avapeoa 6to avBpwmnivo kat o {wwdeg, To ENAoyo
Kat T0 dA0YO, TO TPOUAKTIKO Kal TO YKPOTECKO,
NV elpwveiat WG TEPLEXOUEVO Kal TI AElAOUEVN
oxnuatonoinon g @dpua. IMapdinla  va
enevOVOEL e TO PEAALOUO TWV YAVTITIKWDVY LOPPWDY
TIG EIKAOTIKEG TOL QAVTIACLWOELS, €KElva Ta
TAAOUATA TIOV VPIOTAVTAL AVAUETH OTO ACAPEG
TOV OKOTOVG Kal tnv €udia Tov Qwtog. Twpa
Ta oxedlaoTikd TEpLypappata NG {wypagikng
yivovtatr aAAnloovumhexopeva emineda aAlote
Aela kt @Mhote adpd, axkatépyaota. TIdvta dpwg
VTEPTEPEL 1) AVAYKN Yl eVTEAEXELL TNG LOPPNG
yla pia Tekr] evoTnTa, 000 KL av AmOKAiVOvv
evioTe Ta mapamAnpwpatika TG ototyeia. It avtd
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Bewpd TN YALTITIKE] TOV KAAGIKOTPOT Tapd Tat
TEPAPATIKA TNG OTOLXel, pe Tpogavr, dniadn,
mv aAffeia g, Onwg eEdAhov kat To aiviyud
™mG. Xxedaopévn yla va evtayei o éva aotikd
ToTtio, 6TOVG HVXOVG (tag TOANG, OXL AVAYKACTIKA
eavtaotikng 1 efildavikevuévng, mepapatileta
w¢ TPog Ta peyedn g avfopeldvovtag ta wote
Vv avtégouv v avBpamvn mapovoia. IToAv
HKPA  pHOLAlovY  ampoOTATELTA, TOAD pEYAAa
@avtdlovv dtpwta. BAémete n yAlvmtikn (mpémel
va) mepipdAletar mavta and avBpwmovg. Kat ot
avBpwmot Sev eival avaykaotikd abwot mapd Ty
KaAr| tovg mpoaipeon. Etol o yAbmtng emAéyet
ekeiva Ta peyéOn mov emPdidovial oto XWpo
Xwpig va Tov nyepovedovy, emdwkovTag évav
EVTIHO ouUPpacpd e ekeivovg Tovg avBpwmovg
mov Ta Bovovv 1) dev T avéyovtat. Eneldn, iowg,
n Vnap&n Tovg atoBdvetar pelovekTikd 1 dBoAa
anévavtt otn Skn tovg vnapén. ‘Oco kL av ot
avBpwmot Tekkd eival oAb 1o evBpavoTol and
T YATITE Kat T YAUTTd 1o avOekTikd and tovg
avBpwmovg.

\Y%

EunvioTe avTol§ mov KOIHOUVTAL,
QAPHOTE AVTOUG IOV OVEIPEVOVTAL.
(Amo Toiyo TG ABrvac)

To kvplapxo yvwpLOUa TOV UETALOVTEPVLIOHOV
ovvioTatal 6To OTL 1] KOV —TNV OOl Tapayet
pe xatakhvopaiovg puBpods 1 nlextpovik,
yneLaxn ma, Texvoloyio— anodeopevetal and to
OnNueio, OTWG akpLPWG ATOCUVOLETAL ] ATIEIKOVLOT|
amé TNV €Vvola-ava@opd TOv  KATOTE TN
ovveixe. Ot ewdveg mAéov avagépovtat oe dAAeg
EIKOVEG Kal Ta ONHAVOVTA, OUTOVOHODUEVA,
amnyovv dAa onupaivovta, evw potdlel va éxet
anocaBpwlel 0 eowTePKOG EPHOG OV KATOTE
Ta ovvédee. Oha autd Ta oTOLKEIA OLYKPOTOVV
pav  vmep-mpaypatikotnta, v hyper-réalité
tov Baudrillard 1} Tov Umberto Eco, 1 omoia
OnAdvel pe TOV TapaoONTIONO TV EKOVWDY
TNG OTL TA OPLAL AVAUESA OTO TPAYHATIKO Kat TO
Qavtaotikd éxovv Safpwdei  avemavopbwrta.
«[IpaypaTikOTNTA» TOVTECTLV Eival 1) TPOCWTILKN
Hag OX€on pe OAOV QUTO TOV KATAPPAKT TWV
VIEP-TIPAYUATIKDY,  TTAPATIAAVITIKWV  EIKOVWY
TIOV {AG TIAPEXOVY OL ELKOVOTIOLNTIKOL Unxaviopol
™G ovyxpovng texvoloyiag. Tla mapddetypa, og

efetdoovpe TV TAeomTiky ewdva: Evod avt
VTIOKPIVETAL OTL TAPOVOLALEL TNV TILO TPAYHATIKY
«TPAYHATIKOTNTOR,  [lot  Tpaypatikotnta  ad
extremum, O LTTOYLAOUEVOG —Tilo— KATAVOAWTNAG
™G yvwpilel Twg TpOKeLTaL yia [ia KATAOKELT), yla
WAL «UTTVWTIKT) CUUTIEPLPOPA», KATA TNV EKPPAOT)
Tov Guy Debord. Avtov Tov gaivopévov anoppota
eivat to duooiwvo ovpnépacpa tov Baudrillard ot
1 TEXVN OTjUepa EXEL KATAOTEL Tapwdia Tov eavTol
¢, kabwg dev tn Sakpivel kapia avagopd oe
Kavéva meptexopevo (simulations).

O IexwPd tov povobeiopod Oewpel  mOAD
avtaywviotikd  -Onhadn  emkivduvo  éwg
BAdopnuo- to va @Tidxvel kavelg eidwAa, ToOL
Ba el opowpata Bewv oL OpwWG potdlovv e
avBpwmnovg. ITov Ba met tedikd «yAvntikrp. O
Vasari Oeoloyei dtoala vmootnpilovtag ot
autd Tmov amayopevel o Oedg Twv Efpaiwy,
Tov XpoTiavav kat Twv MovoovApdvwv dev
eival N kataokevn Twv ylntav aAld n Aatpeia
Tovg. OVTwG 1 AAAWG 1 YAUTITIKTY eLoEpXETAL OTA
VEWTEPAL XPOVIQL [E TO OTIyMa WG apapTiac.

A@evog  avBpwmopopen -kl OTAV  AKON
Snhwvel  «agnpnuéviy-  agetépov  Beopdxog,
agov avturoteitar o Sikaiwpa Tov Ogod 0T
dnuovpyia.

>tnv emoxn pag o Gormley, o Schiitte, o Cragg,
aAd kat o Tewpyiov poTeivovy ekppalovtag
£va yevikOTepo «petd» (postindustrial,
postmodern, posthuman kt\.) kdmota
avBpwmoedn 6vta (humanoids) avapeoa atov
TPOKATAKAVOULAO TTNAG TOV YKOAE[ KaL TNV
VTTEPTEXVOAOYia TOV POUTIOT.

o Tt puhdet orjpepa n YAUTTTIKE;

Ma yla fitav ovtoAoyia TV HOpeOV HAaKpLd amod
nOwoloyieg 1 StdakTIopovG Kt yia To Séov 1
To yiyveoBal ekeivng TnG MVELHATIKOTNTAG TTOV
otaBepd eloPdAAet 6TV VAN yla va Snpovpynoet
autd mov ovépale o Bachelard «momtikn tov
xwpov». H ylomtikr, ev télel, amodidet otnv
vmapln ta OVTOAOYIKA TNG XOPAKTNPLOTIKA: YU
auTo Kot TPOKAAeL Tr prvLy Tov Beiov.
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000 KL av 0 KOOHOG (Kot 1] Y\WOOoa) TV EKOVWV
elvar dtebvrg, aAlo to00 1 Kataokevr (Twv
EIKOVWYV) KAl 1] EVVONUATWOT) TOVG £XOVV Kal TOTO
Kat xpovo. Idwaitepa oty matpida pag, 1 elkaoTik)
napaywyn, otav 0élet va Eepuyet and to pAvapo
VTIOKEIPEVIONO 1) TIG ayopaia povtepvifovoeg
nodeg, dev pmopei mopd va emnpedleTan anod
™ ovveldntg  wpigavong matptdoyvwoTikn
Sradikaoia. Ta ylwoowa apxétuma ennpealovv
TNV etkovoTotia dpaye 1 1o avtioTpogo; Omwg Kkat
VAL 'YEL TO TIPALY LA, AV VTTAPXEL EVAG XAPAKTHPAG KLl
(e TAVTOTNTA OTNY eyXDpLa OXOAr, ogeilovtat
OTNV KO YAwootkr ovveidnon kat oe 6,TtL avti
umopel va onuaivel @ eminedo KOWVWVIOAOYIKO,
LOTOPIKO, EKPPATTIKO, YUXAVAAVTIKO...

To 1993 o Kwotrg Tewpyiov ogupnldatnoe kat
nAektpokOAnoe évav AykvAwtd Ztavpo 2,20
X 2,20 W a6 ta omAdxva Tov omoiov éfyavav
okovptég kat akabBapoies. Avooiwva TPOPNTIKO
£pPY0, IOV EVW {OLALE VAL TAKTOTIOLEL AOYaPLATHODG
He TO eVPWTALKO TaPeNBOV, AMOKTA EVOYANTIKN
emkatpotnTa  onuepa  (deg  «EAevBepotumion
21.10.1994). To 1998 o y\Umtng mepvaet HoOVIHa
ot XaAkoxvTevon SnuovpywvTag Ta TpdTA
avBpwmoedr) tov, TG Tavpokeparés, Ta {wa,
Yyl va @TAoEL GTOV TePAOTIO OKAVT{OXOLPO,
Ta Aovdobdia, ta Sévipa kat Ta oupmAéypata
TOV aKpOPATWV TOV MAPATEUTOVY €KTOG TWV
dMwv ot pol mepiodo tov Picasso. Tote mov o
Spagnoletto fTav epwTELHEVOG pe TOVG apTioTeg
Tov toipkov Medrano.

Ta yhurtd Tov Tewpyiov otadiakd, KatakT@vTag
EMAPKELD, KATAKTOVV TOV KOOHO KAl HETAPEPOLV
v elpwvikn ap@onuio tovg amod tn Néa Yopkn
0TI avadvopeveg véeg peyahovmodels Tng Kivag
LE TaL EVTUTIWOLAKA povoeia. Ta omola e Tn oelpd

TovG avakahvntovy tov Hortus Clausus kat Ta
ovpPola evog dutikod kalltéxvn. Avdloya
omwg yivetat dextd¢ TO00 0T Pdun 600 Kat
Bevetia o Ianwvag Kan Yasuda, mov yevviOnke
10 1945 Kat SOVAEVEL TIG UVIHELAKEG POPHES TOV
pe piav évrova Stakoountikn StdBeon (Museo Dei
Fori Imperiali, 2007). Oopwon avapeoa oe Adon
kat  Avatodr), SlamoNTIoWKOTNTA, KATAPYNOT
TV CUVOPWV (€GO ATd TNV TEXVN, LIEPEOVIKN
emkowvwvio;  Eivar  @opég mov  pepovopévol
Snuovpyol KAvowvy 6,TL EMpene Vo KAVOLY KPATH
1 SteBveic popeig pe vynAn xpnpatodotnon kat
{aKpoTPOOETHO TOATIOTIKO TIPOYPAUUAL.

Zto aifpio Tov véov Movoeiov Mmevdkn
extifevtal pepkd épya mov Ndn éxovv Tagidéyet
N pon vdpoyelo: To Zevydpt Tov 1997, o Ayyehog
®vlakag Tov 2001, 1y TpuAr exdoxn Tov Equus tov
1994, n mupapida twv AkpoPatwv mov Eekivnoe
amno TN dekaetio Tov ‘90 kat ohokAnpwOnKe PéTog.
Zopnépaopa: To ta&idt ovveyietal ki avtdg edw
elvat €vag yovipog otaduog tov. Iowo Ba eival
10 endpevo Prjna; Omov vgiotavtal TpOoPopeg
ovvOnkeg yla va otadei (va otndet) n ylvmrikn.
Ovtwg N dMwg Sev vmdpxel 8avikdg Xwpog
yU avtiv. TToté Sev vmnpée. Ilavta émnpene va
nponynOel éva eidog ovuPipaopod: Amd Tov
Iepo Bpaxo g AxpomoAng wg Tov axaviy Tago
tov Kwvélov Avtokpartopa. Tt n yAvmtikr Sev
npoteivel évav davikd TOmo avoiyovtag 1deatd
napaBupa og TVPAOVG TOEXOVG OTIWG 1) LwypaPikr),
aA\d veioTATAL OTO XWPO KAl OLYXPOVWG TOV
YEVVA, LTOTAOOETAL O QUTOV KAl GLYXPOVWS
TOV avatdooel, StekdIKAVTAG fiav aAAN opop@Ld
népa and T euowkn. K ag unv &exvape: «Ot
HOP@PEG TNG TEXVNG LTepPaivovy T cvvOfKn Tov
XWPOL KAl TOV XPOVOL OLVIOTOVTAG o TpdTaoT
ALWVIOTNTAG...»

1. Passages in Modern Sculpture, Cambridge Mass: The MIT Press, 1977.

2. Mavog Ztepavidng, Mixpi ITivaxoOikn, Ilpoowro, kpiceis ko olies e veoelnvikig t€yvns, Exdocelg
Kaotavidt, 2011, 4n ékdoon cupmAnpopévn.

3. Walter Pater, H Avayévvnon, uelétes yro. v wyvn kar v woinon, Exdooeig Ake&avdpeta, 2011, ptop. Apng
Mmephic.

4. N.J.T. Mitchell, What do pictures want? The lives and loves of images, University of Chicago Press, 6. 246:
«Image-making is a dangerously godlike activity...»

5. Mavog Ztepavidng, Mia iotopio ¢ (wypapikic, Exkdooeig Kaotovidt (A’ ékdoon), 1994, 6. 15.
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Space exists outside the door and inside the
mind.
Antony Gormley

I

Contrary to popular belief, my opinion is that
painting is not the suffering art; this title is rath-
er reserved for sculpture, an art going through an
existential crisis, directly linked with the constant
turmoil public life has been in for many a decade
now, shrinking dramatically under the invasion of
the private, of the widespread herd mentality and
also of policing, which exists side by side with vi-
olent delinquency, in an interactive relationship.
In other words, the sculpture, separated from its
natural space and its open, public function as an
incarnate collective memory and as a tangible
declaration of freedom, is almost wholly banished
to museums, private collections and closed-off,
closely guarded private spaces, luxury buildings
or their gardens, fenced and protected as if they
were a forbidden Eden. This is why modern schol-
ars (Rosalind Krauss ) refer to sculpture as being
homeless, desperately seeking its proper grounds.

Modern sculpture, especially its more experimen-
tal version, is by necessity housed in galleries,
international foires or museums, modern build-
ings that accommodate banks or corporations,
and less frequently in squares, parks, avenues or
crossroads, which is where the monument tradi-
tion meets the opinion of the state, in the broad
sense of the word, regarding what is aesthetically
good. I would say that public art is proportional
to the education or the aesthetics of the power
that chooses it (for however long it chooses it) and
promotes it (for however long it promotes it). The
public sculptures that surround us, so long as they
withstand the attacks of the vandals (who strive to
be commended for their good taste), are products
of committees, institutions, and specific political
interventions. In this way, the “monuments” serve
official propaganda, rather than collective memo-
ry or aesthetic needs. This is why I contended that
sculpture is facing a crisis; because it is the art be-
ing stifled in search of space, while painting still
enjoys the role of providing fetish images for the
-still- ruling upper middle class.

II

Beyond the boundaries of sorrow,
there is nothing left but the convention of time and

space.
Friedrich Holderlin

Art is a machine of the imagination, tracing the
confines of space and time and overturning the
boundaries of History. The small but explosive
tradition of modernism, on the other hand, was
proclaiming its independence from all systems
of History, and the post-modern was presented
as the affirmation of historical continuity, so that
the past is dynamically activated within the art of
the present. I believe, however, that the distinction
between modern and post-modern is rather sche-
matic, since it culminates in incomplete, as well as
radical forms. A work of art by definition contains
the challenge of subversion and the seed of the
new, since it propagandizes a “different” reality, a
different social institution. On the other hand, be-
cause of the very fact that it represents a cultural
value and a perceptible ideology, it is unavoidably
presented as being connected to the dialectics of
culture—following, in other words, a course par-
allel to the mechanics of History. So, today, mak-
ing the most of the experience offered by the past,
away from naive stereotypes and precast notions,
one can delve into the core of the work of art and
study it for what it is, and not for what some cul-
tural authority systems force it to be. An art work
cannot be perceived outside the dialectics of His-
tory, regardless of whether its ideological load
functions as an affirmation of historical tradition
or as its negation. It is one thing, however, to con-
sciously study the evolution of the forms in space
and time, and a totally different matter to attribute
a superficial image to History, by outwardly im-
itating some styles in the way of an intercultural
collage, as was so often the case in the previous de-
cade - at least —, and with the aid of many theorists
in the field of the post-modern.

Taking all that into consideration, we endeavored
to organize the present sculpture exhibition by
Kostis Georgiou, as an experiment and a reflection
into the dynamics of the “open” and the “closed”
space; in other words, the public and the private
(if we consider where and how we come to classi-
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fy a museum in those terms). Thus we created an
enclosed “garden,” a hortus clausus in the muse-
um’s atrium, where the peculiar sculpted creatures
of Kostis Georgiou will reside for one month, safe
and free. Liberated from need or fear, hostility or
vandalism, enigmatic and ambiguous, here they
enjoy their selfish freedom revelling in the eyes of
the spectators.

What do these sculptures represent?

Are they daemons from a time before the fall, me-
chanical super-flowers and trees, or zoomorphic
puppets of the future? Do they tread on a safety
tradition or are they being tried on quicksand?
Are they fire walking in a self-destructing mode
or are they preparing to take off? Do they operate
as teams or are they eager to sever the bonds of
dependence? Do they dream of public recognition
or are they rushing to become part of the fruitless
(for their nature as sculptures) domain of the pri-
vate? Have they or have they not decided on their
fate between the humanoid, the herbal and the
animalistic, the authentic and the mediated, the
plastic and the painted, the mass or the colour, the
monumental or the minimalistic, the narration or
the subjugation, the metaphor or the metonymy?

III

Walter Pater argues that romanticism is the point
where paradox and beauty converge. Deviance,
peculiarity, and distortion are all quality charac-
teristics of Georgiou’s sculptures, in addition to
form moulding, minimalism, presenting part in-
stead of the whole (eg. a disembodied head), and
also the grotesque. In other words, everything
that would very easily be attributed to the field of
expressionism, with all its otherworldly (surreal-
istic?) elements. At any rate, romanticism is con-
sidered to be the precursor of both expressionism
and surrealism in the 20th century.

To be more precise, we are dealing with sculpture
that derives from painting, since its topics (zoo-
morphic or humanoid) have already appeared in
older (painting) exhibitions of the artist. (In 1990
in his individual presentation at the Titanium gal-
lery and his participation in the group exhibition
“A reference to Bouzianis,” Municipal Gallery of
Athens, and in 1989 with the tribute to the French
Revolution titled “6+6,” Athens and Nimes. All
three of the exhibitions had an introductory note
by the undersigned.)
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Bulls, bull-leaping, rhinos, ferocious animals,
figures surrendered to the colours of fire or the
abyss, distorted beings begging or showing off
their strength have always taken centre stage in
Georgiou’s art. Consequently, the transition to the
three-dimensional comes as the natural evolution
of a continuous study of forms and expressions.
There is, after all, the example set by eminent art-
ists (eg. Matisse, Picasso, Max Ernst, Magritte, and
Dali, to name but a few representatives of the early
avant-garde and surrealism), who combine paint-
ing and sculpture in a complementary way, also
seen in other modern artists, such as Horst Antes
or Thomas Schiitte. Georgiou the sculptor, how-
ever, continues to make references to his immov-
able hero-artists, Willem de Kooning and Francis
Bacon. Mythologizing monsters, monstrasizing
beauty. And regardless of how his sculptures dif-
fer from his painting obsessions (graphic conve-
niences, visual conventions etc.), one can discern
in them, however, a constant tendency to merge
drama with the farcical, the rhetoric of the form
with its self-negation, intensity with playfulness,
the “pessimism” of the form with the “optimism”
of the radiant colour. In other words, antithesis
giving way to thesis.

v

This small retrospective exhibition presents in a
concise way the experimentations and accom-
plishments of the sculptor-painter in the past
twenty years. They comprise compositions ini-
tially moulded in clay, to be transferred later to a
longer-lasting, more grandiose material: copper,
bronze, polyester, aluminum. What is his concern?
To study the boundaries between the human and
the animalistic, the logical and the illogical, the
frightening and the grotesque, the irony as con-
tent and the polished moulding as form. At the
same time, to immerse his artistic fantasies, those
creatures that exist between the obscurity of dark-
ness and the serenity of light, in the realism of the
sculpted forms. Now the outlines of a painting be-
come intertwined levels, sometimes smooth, oth-
er times coarse, rough. Always prevalent, though,
is the need for diligence of form for a final unity,
no matter how its supplementary elements might
sometimes diverge. For that reason, I believe that
his sculpture has a tendency towards the classic,
despite its experimental elements; its truth, in
other words, is evident, as is its enigma. Designed

to become part of an urban environment, in the
depths of a city, not necessarily imaginary or ide-
alized, it experiments with its sizes, increasing or
reducing, in order for them to withstand the hu-
man presence. Very small, and they seem help-
less; very big, and they seem invincible. You see,
sculpture must always be surrounded by people.
And people are not necessarily innocent, despite
their good intentions. So the sculptor selects those
sizes that impose themselves in the space without
dominating it, thus aspiring towards an honest
compromise with those who resent them or are
unable to tolerate them. Maybe because their ex-
istence feels inferior to or uneasy with their own
existence, despite the fact that, after all, people are
much more fragile than sculptures and sculptures
are much tougher than people.

A%

Wake those who are sleeping,
leave those who are dreaming.
(Written on a wall in Athens)

Post-modernism’s main attribute is that the image
- produced at breakneck speed by the electron-
ic, now digital technology - is detached from the
locus, just like its representation is disconnected
from the reference-concept that once contained
it. The images now refer to other images and the
signifiers, gaining their independence, echo oth-
er signifiers, while the inner coherence that once
held them together has now been corroded. All
those elements comprise a hyperreality, Baudril-
lard or Umberto Eco’s hyper-réalité, which, with
the illusionistic quality of its images shows that
the boundaries between what is real and what is
imaginary have been irrevocably eroded. “Real-
ity, thus, is our personal relationship with this
avalanche of hyperreal, deceptive images offered
to us by the image-producing mechanisms of
modern technology. Let’s for example consider the
televised image; while it pretends to be depicting
the most real “reality;” a reality ad extremum, the
now wary consumer is aware that this is a wholly
constructed impression, a “hypnotic behaviour” in
the words of Guy Debord. A direct result of this
phenomenon is Baudrillard’s ominous conclusion
that art today has become a parody of itself, since
there is no reference to any content to distinguish

it (simulations).

Monotheism’s Jehovah considers the creation of
simulacra, more precisely effigies depicting gods
in human form, to be something dangerous, even
blasphemous. This, however, is what “sculpture”
means. Vasari clumsily claims that what the God
of the Jewish, the Christians and the Muslims
forbids is not the creation of sculptures, but their
worship. Either way, sculpture enters the modern
era bearing the stigma of sin. On the one hand in
human form - even when it claims to be “abstract”
- on the other hand in dispute with God, since it
tries to usurp His right to creation.

In our time, Gormley, Schiitte, Cragg, and Geor-
giou, professing a more general “post” mentality
(postindustrial, postmodern, posthuman, etc.),
suggest some human-like beings (humanoids)
that hover between the golem’s prediluvian clay
and the robot’s advanced technology.

What does sculpture want to convey, nowadays?
Why, an ontology of the form that is freed from
moral preachings or self-righteous teachings,
and the duty or the realization of that spirituality
that slowly seeps through matter, in order to cre-
ate what Bachelard called “the poetics of space”
Sculpture, finally, ascribes its ontological charac-
teristics to existence; that is why it incurs divine
wrath.

VI

To the degree that the world (and the language)
of images is universal, it goes to say that the con-
struction of images and their infusion with mean-
ing have both a place and a time. Especially in
Greece, whenever artistic production wants to
break free from jabbering subjectivity or from vul-
gar fashions, it has no choice but to be influenced
by the consciously ripening process of becoming
acquainted with one’s own country. Do linguistic
archetypes affect the image-making process, or is
it the other way round? Either way, if the indig-
enous school of thought has an identity, it owes
itself to the shared linguistic consciousness and
to all it represents on a social, historical, expres-
sional, and psychoanalytical level.

In 1993 Kostis Georgiou chiseled and welded
a 2.20 x 2.20 m Swastika, which oozed rust and
filth. It was an ominously prophetic work; while
it seemed to be settling scores with the European
past, today it is disturbingly apropos (cf. “Eleft-
herotypia” newspaper, 21.10.1994). In 1998 the
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sculptor moves permanently towards copper-
smithery, creating his first humanoids, the bull
heads, the animals, and later the enormous porcu-
pine, the flowers, the trees, as well as the clusters
of acrobats, reminiscent of Picasso’s rose period,
among other things. When Spagnoletto was in
love with the Cirque Medrano artists.

Gradually, gaining in sufficiency, Georgiou’s
sculptures travel the world, conveying their ironic
ambiguity from New York to the newly-emerging
metropolises in China, with their impressive mu-
seums, which, in turn, discover the Hortus Clau-
sus and the symbols of an artist from the West. The
Japanese Kan Yasuda, born in 1945, who creates
his monumental forms in an intense decorative
way, is likewise received both in Rome and in Ven-
ice (Museo Dei Fori Imperiali, 2007). Osmosis be-
tween East and West, interculturality, a breaking
of the frontiers through art, transnational commu-
nication? There are times when individual artists
do what ought to have been done by nations or in-
ternational institutions with great resources and a
long-term cultural plan.

The new Benaki Museum’s atrium hosts an exhi-
bition of some works that have already travelled
halfway across the world: the Couple of 1997, the
Guardian Angel of 2001, the threefold version of
1994’s Equus, the Acrobats’ pyramid, which began
in the ‘90s and was completed this year. Conclu-
sion: The journey continues and this is one of its
very prolific stopovers. Where will the next stop
be? Wherever the conditions are ripe for sculp-
tures to be erected. After all, there is no ideal place
for them; there never was. There always had to be a
sort of prior compromise: From the Holy Rock of
the Acropolis to the vast tomb of the Chinese Em-
peror. Because, unlike painting, sculpture doesn’t
suggest an ideal locus, opening ideal windows on
blind walls; rather it exists in space, at the same
time creating it, it surrenders to it, at the same
time rearranging it, claiming a different kind of
beauty that goes beyond the natural. Let us not
forget, after all: “The art forms transcend the con-
vention of space and time, comprising a sugges-
tion of eternity..”

1. Passages in Modern Sculpture. Cambridge Mass: The MIT Press, 1977.

2. Manos Stefanidis, Small Gallery, Personas, crises and values of modern Greek art, Kastaniotis Editions, 2011, 4th

edition, supplemented.

3, Walter Pater, The Renaissance — Studies in Art and Poetry, Oxford University Press, 1998.

4. N.J.T. Mitchell, What do pictures want? The lives and loves of images, University of Chicago Press, p. 246: “Image-

making is a dangerously godlike activity...”

5. Manos Stefanidis, A History of Painting (M wotopio g Loypagikng), Kastaniotis Editions (1st edition), 1994, p. 15.
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Muktiadng Ianavikoldov
KaOnyntrig tng totopiag tng téXvng
oto A.IL. ®@ecoalovikng

Ao v mAnBpa TV KPITIKOV oNpEwpPdTwY yia TNV Téxvn Tov Kwotn
Tewpyiov, pwa téxvn mAnBwpikny wg mpog Tig Bepatikés emhoyég kat TNy
EIKOVOYPAPIKT TNG eEEMEN, TOAVOT LAV TN Kol OVVAHA PavaTiKd cLVEeSepEVN
HE OLYKEKPLLEVEG TOMTIOTIKEG a&ieg, oV TpodiSovy pia Plwpatikn oxéon Tov
KaAAtéxvn pe tov Xwpo, kpdtnoa tn @paon tov Xdapn Kapmovpidn (2000)
yta TV O1apén piag andAvTng LOOPPOTIAG OTO €PYO TOV, XAPT) OTO «EKKPEWEG
akptBeiag (mov vmdpyel) avdpeoa oto o0x€Sl0 Kat oto Xpwo». Tati eivat
YEYOVOG OTL ekeivo Tov onpadedel avegitnha T (wypa@ikn kot T YAUTTIKN
Tov Kwotn Tewpyiov (evog kaANitéxvn Tng emavaotatnpévng yeviag tov 90,
™G yevidg dnhadn mov yvapioe T AREN Tov YuxpoL TOAEHOL aAAG Kat TNV
naykooponomuévn dtebvr kowvwvia) eivan n aiobnon g mapadoong, mov
ekteivetal and tov Tkpéko kat Tov KapaBarlio péxpt tov Mnéikov kat tov
ZMupoTOVAO, HE TPOTIO TTOV LETALOPPOVEL Ta SLaypoVIKd Hop@ika epebiopata
(070 emimedo TNG MPOOTTIKNG, TOV XPWHATOG KAl TOV XWPOL) OE UIot AVOTNPA
LOOPPOTINHEVT] TTPOCWTIKI] ECWTEPLKT OTTIKT), TTOV TOV 00NYel TPAYUATIKA O
L aVATEPT) HOPPT) KAAAITEXVIKNG EKPPAOT|G.

Q¢ évag Bavpaotig tov e&mpecioviopod aoxoAOnke emotapéva pe TNy
avBpmvn pop@r), oTnV omoia peleTd eE0VUXIOTIKA €iTe WG EVa QOPUANIOTIKO
AVTIKEIHEVO (UE Lo EKTEVI] OELPA EPEVVNTIKWYV UEAETWYV) HE TPOOWTIA TIOL
naifovv onuaivovta poAo 0TIV OIKOVOLKT| Kat Tvevpatikn {wr) Tov SteBvoig
KOLVWVIKOV TOTIOV, €iTE WG OYELG KAl AVTIKATOTITPIOUOL EVOG Tapaxwdovg,
aviovyov kat TpoPAnuatikov k6opov(oTo eminedo TNG PLwpATIKNG eumelpiag
Kal NG LoTopikng ovvéxetag). Ot Lop@ég Tov eival KATd Kavova OyKWOELS,

QOVUUETPEG KOl KATA TPOTIHNON TAPAUOPPWTIKEG, OL OTOLEG KLVOUVTAL
0€ XWPOULG OPYAVWHEVOLG  HE WAVIEPIOTIKN TPOOTTIKY, Oivovtag Tnv
yevdaioOnon evog poviga Kvodpevoy — Kal yU avtd emo@alods Xwpov.
H agociwon tov 011G Tepatopoppes Kat oxedov apuotkeg HOp@EG eivat 1)
avtidpaor Tov otn onpepvry kpion Twv avBpwniotikwy afiwv, afieg mov o
KAAALTEX VNG YVWpLoE 0TNY TAOVGLA SUTIKOEVPWTAIKY (Kat cuvapa eNANVIKN)
napadoon kat ktvduvevovy TAéov va katappevoovy. ISiwg ot tpocwmoypapieg
Tov potalovv va TTPoPEANOLY- TTAPATIOMUEVEG OTO ETTAKPOV — HECA ATIO évavy
TapApopPWTIKO Kabpéntn otov Tumo Tov Opavolg Mmékov xdpn oL Piateg,
YPNYOPES Kat Tpayeis mvehtég aAld Kat 0TV TPOPANHATIKY XPHoN TNG TPITNG
daotaong.

Zm Suapkela g moAvxpovng kallitexvikig Spdong tov Tewpyiov 0
glkovoypa@ia Tov eivar oXoAaoTIKA aywviwdng Kat évtova ovpBolikr, £Tot
MOOTE 1) AVATAPAOTATIKT] TTPOOETT Kat 1] TEPLYPAPIKOTHTA Vo pnv epmodifouv
TN UETATPOTN TWV EIKOVWV Ot Tapaypéva Kat mpoPAnpatikd ovta. Avth
™ HETAOTPOQPN TPOG TIG PLopopeg eikoveg T PAEmet kaveilg kabapotepa
0t YATTIK Tov KaAATéXvn, Omov n (apxikr ) ooppomia avatpénetal €
attiag TG oVUPONKNG TOV APNENHEVOL EMPETLOVIOUOD TIPOG OPENOG LaG
navOeioTKNG avTIAnYnNG.

[TapdAAnAa, n kivinon yivetat Atyodtepo Spapatikr| pe oXfpata Kapmola Kat
npepa Kat e Pappéveg MPAVELEG, TTOV AAAOLWVOLY TNV VPN TOL CKANPOL
VAIKOV, EEOHOLOVOVTAG TIG LOPPEG pe TIG (ToDpEVES IOEEG, av KoL TaL ETLUNRKN
HEAN TV pHOpQWV eKPpAalovy [ ayxwdn CLUTEPLPOPA, YEYOVOG TIOL
npodidet éva kOopo puotnplwdn kat avaceain. H taon tov va amopakpuvOei
and TNV KOVOTPOUKTIPLOTIKY YewpeTpia Tov wbel OAo Kat TePLOTOTEPO TIPOG
v avBpwmivn Hoper He TNV éupaon va Sivetat aTnv Kivion Tov mivéAov
otnv 1o Pioun kot Suvapikn Xpron Tov. Av kat 1 XpWHATIKY @pevitida, TO
TAAAVTEVOUEVO YPApULIKO OXESLO Kal Ta ACVUUETPA OXNHATA SULOVPYODV ia
aioBnon ave§éheykng opung Kat peydaAng évtaong o éAeyxog OAwv autwv
TwV oToLXelwV eivat Tapwv kat 1 aiobnon tng woppomiag kat Tng Takng eivat
TIavToL Kupiapym.
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Miltiades Papanicolaou
professor Of Art History
in Aristoteleio University of Thessaloniki

From the profusion of critical commentary concerning the art of Kostis
Georgiou, art which is expansive in its thematic choices and its illustrative
development, wide-ranging, yet simultaneously fervently connected to specific
cultural values, which allude to the artist’s experiential relationship with Space,
I retained the comment by Haris Kambouridis (2000), concerning the existence
of an absolute equilibrium in his oeuvre, thanks to “the precision pendulum
(that exists) between drawing and colour”. It is a fact that, what makes an
indelible impression about paintings and sculptures by Kostis Georgiou (an
artist of the rebellious generation of the nineteen nineties, a generation that
experienced the end of the cold war and the globalisation of world society), is
the sense of tradition, which extends from El Greco and Caravaggio to Bacon
and Spyropoulos, in the way in which he transforms the timeless stimuli of
form (on the level of perspective, colour and space) into a strictly balanced
internal perspective, which truly leads to a higher form of artistic expression.

An admirer of expressionism, he has worked at length with the human form,
which he examines thoroughly, either as a formalistic object (in an extensive
series of investigative studies), with individuals who play a major role in the
financial and intellectual life of the international social landscape; or as facets
and reflections of a turbulent, troubled and problematic world (on the level of
experiential understanding and historical continuity). As a rule, his forms are
substantial, asymmetrical and, preferably, distorted. They move in spaces that
are organised in accordance with a mannered perspective, giving the illusion
of a permanently moving, and thus insecure locus. His devotion to monstrous
and almost unnatural forms is a reaction to the current crisis in humanitarian
values, values with which the artist became familiar through the wealth of West
European (and simultaneously Greek) tradition, and which are now at risk of

crumbling away. His portraits in particular seem to appear — extremely warped
- through a distorting mirror in the style of Francis Bacon, thanks to his swift,
rough brushstrokes, as well as an ambiguous use of the third dimension.
Throughout the many years of Georgiou’s artistic investigations, his imagery
has remained meticulously agonised and intensely symbolic, so that depictive
intent and descriptive ability do not impede the transformation of the images
into troubled and troublesome entities. This reversion towards life-like images
can be seen clearly in the artist’s sculptures, where the (initial) equilibrium is
subverted, due to the symbolic power of abstract expressionism, leading to a
pantheistic consciousness.

At the same time, this move is rendered less dramatic through curved and
calm figures and the use of painted surfaces, which differentiate the texture
of the hard material, rendering the forms more similar to the ideas sought,
although the lengthwise body parts of the forms express a chaotic behaviour,
which brings to light a mysterious and precarious world. His tendency to
distance himself from constructivist geometry leads him increasingly to the
human form, placing emphasis on the movement of his brushes and their
more forceful and dynamic use. Even though a fever of colours, oscillating
linear drawing and asymmetrical shapes create a sense of uncontrollable force
and great intensity, all these elements remain under his control and the sense
of equilibrium and order dominates.
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..... Zwypagitovtag wg ovyxpovos (phovd) pwogopilwv Ppavoig Mnénkov,
1 avamapdoTacT £VOG TPOOWTOV XWwpiG XapakTnploTika oto épyo Persona I
(2004) ano6 tov Kwotn Tewpyiov vtodnAwvet kpion tavtotnrag 1y viapéaxm
Kpion; XpnotlomolwvTag odTovAeg Kat TnxTa Xppata, o fewpyiov gaivetal
va éxet mpoomadroel va cVANGPeL TOV eavTd TOL OTOV KapPd ypryopa, pLy
aAladel ) eEagpaviotel.

...Paintinglike a latter-day, Day-Gio Francis Bacon, Kostis Georgiou’s portrayal
of a featureless face suggests an identity or existential crisis in Persona I (2004).
Using palette knives and thick paint, Georgiou seems to have tried to quickly
capture himself on canvas, before he changed or disappeared.

Madeleine Peck

Madeleine Peck Art news magazine

Art news magazine ARTI STES New York
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« O1 mivakes (wypagikhc éxovy pia Sk Tovg {wi mov mpoépyetau €& odokAipov
aré v yuxh Tov {wypdgov. »
Vincent van Gogh

H mhaotikr téxvn tov Kwotn Tewpyiov paptupd wa afoonueiwtn ovvoxn
Kat opotoyévela. Ot mivakeg kat Ta YATTA OV 0 KAAMTEXVNG EKTIOVEL yla
TepLocoTePO amd Vo dekaeTieg kpvPouv Tig DepeAiwdelg otkovpeVIKEG aywVieg
Tov avBpwmov kabwg emiong kat TI§ amopieg Kat Ta epwTHpata Tov Bétel oTov
KOGLO.

Amé 1o épyo Tov Kwotn Tewpyiov myadet n Suvapn kat to mdbog kaw 1600
0Ta YAUTITA TOV OO0 Kal 0TOVG TVAKEG TOL AVOKAAOTITOVHE avTh TNV idla
évtaon, avtn v ida o§vTnTaL

O Tewpyiov avtAei Ta O¢patd Tov and TIG TPOCWTIKEG TOV AVAUVIOELG Kat
eUTELpieg, «0 AvOpwToG» Kat«To (wo» eivat poTifacvvexwsemavalappavopeva.
To GTPIUHEVA CWHATA TWV AVEPWYV KAL TWV YUVALKMDV, £V YAPL KAPPWUEVO O
e Aoy xn/kovtdpt, Ta TovAld ota kKAovPLd kat ot akvoodepévol Tadpot, amo
XAAKO Kal aToAAL, TOL 0 KAAAITEXVNG OKAALOE e Ta XEPLa TOV, Eival KpavyEg
TOVOL 0 €vay KOO0 ATOTPOCAVATOMOUEVO OTIwG 0 OIkOG Hag. Méoa amd
avtd ta {wa, o Kwotrg Tewpyiov Bupilet mBavodv kat to kuvyt, To Yapepa kat
TNV Tavpopaxia Twv omoiwv ot elKOVEG EXOVY QTACEL OTIG HEPEG HAG TTAVW OTA
Bdla kat 0TIG TOKOYPaPies TwV Hivoikwy moAttopwy TG Kpntng : avapvroelg
™G kaBnuepvig {wng TG apxatdtepng totopikng meptddov tng EANGdag dtav
akopa 8¢ phovoape yia anethég evavtiov Tov TepPAANoVTOG, Kt OHWG avTdG 0
TIOATIOPOG TIOV TAV ATTO TOVG TILO AVETITUYHEVOVG KATATTOVTIOTNKE apyoTeEpQ

egautiog [ag amd TIG 10 QOVIKEG PUOIKEG KATATTPOPEG OAWY TWV ETTOXWYV.
Zknvég aywviwdelg omaviag Plag pe évrova xpwupata Stadpapatifovtar ota
SvodidoTata épya TOV, OHWG, EVA KATOLA TTPOCWTIA TIOL ATEIKOVI{oVTaL 0TOVG
mivakeg ekppdlovv v Yuyikn tovg odvvr ovphialovtag, dAAa, avtiBétwe,
amodéxovtal OlTNA& TNV avamd@evkTn poipa Tovg. Av kat omovdnmote
aAlobv To xpwpa mailer kvpiapxo polo, o Tewpyiov {wypagiler emiong
evBpavoTa yuuva og MTovg TOVOUG TOL HADPOL KAl TOV AEVKOV- akON Kt 0w
napd&eveg eryovpeg o' éva vepehwdeg mepPdAiov. H apgiBolia, n ékmAngn,
1 AVIKAvOTNTA-T] «avOpdTIvn @UOT»-avamapioTavtal and Tov KaAATEXVN e
ATIELPT) TPLPEPOTNTA.
Ze [a emoxn mov 1 TEXV kpivetal mavw am oha oty aia g, n (wypagikn,
TEPLOOOTEPO amO AAAEG HOPPEG KAANTEXVIKNG éKppaong, katopOwvel va
Slatnpei TV OLKELOTNTA TNG.
To ¢pyo tov Tewpyiov mpooeyyilet pa katnyopio mov Ba propovoape va
xapaktnpicovpe ek@paotikn. Oco ya tov kaAAtéxvn, 8 Oélet va tov
anodobei évag omotoodnmote xapaktnpopos. H {wypagikny tov dmoyn
npodidet Too0 TN SaicBnon 0o kat T cuveldnTonoinon, agov 1 {wypaPwkn
eival AAMwoTte ki €vag tpomog okéyng. H dnuiovpywry Stadikacia eivar mold
onuavtikn ywa ekeivov. Tov amaocyoAei ot Sidpketa Twv Staleppdtwy Tov,
otav okégtetan Tt Oa (wypagioet Ty emopévn. H {wypagikr, o xelptopog, ot
OKEYeELS, akopa ki ) Tpoodokia anotedovv pia evaAlayn eAnidag, ovyxvong,
KATAOTPOPTIG KAl LKAVOTIOINOT|G.
O Kwotng Fewpyiov {wypagilel pa ektog xpovov mpaypatikotnta. ITicw and
k&Oe mivaka kpOPovTal KoppdTia AAAWY, 0TO ATtelpo.

Rita Compere

AtevBvvtpla too MUHKA Movaeiov Zuyxpovng Téxvng-Antwerp
BEATTO - ®eBpoviplog 2004

Galileo

Eioodog - Entrance
255x110x55cm
Alovivio - Aluminum

Noookoyieio Saint Elizabeth
/Saint Elizabeth Hospital
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“Paintings have their own life drawn entirely from the painter’s soul”
Vincent van Gogh

Kostis Georgiou’s art testifies to a noteworthy cohesion and homogeneity. The
paintings and sculptures created by the artist over the past two decades conceal
man’s fundamental ecumenical concerns, as well as the qualms and questions
he addresses to the cosmos.
Kostis Georgiou’s oeuvre is a source of power and passion and both his
sculptures and his paintings reveal to us that same intensity, that same acuity.
Georgiou draws his subjects from personal memories and experiences; “man”
and “animal” are constantly repeated motifs.
The twisted bodies of men and women, a fish impaled on a spear/lance, birds
in cages and bulls chained in irons made of bronze and steel, which the artist
has sculpted with his hands, are all cries of pain in a disoriented world, such
as ours. Utilising these animals, Kostis Georgiou may well be referencing the
kind of hunting, fishing and bull-fighting, whose images have survived to the
present on the vessels and wall paintings of the Minoan civilizations of Crete:
reminiscences of everyday life drawn from the oldest historical age of Greece,
from a time when there was no threat to the environment, and yet despite the
fact that this culture was one of the most advanced it was brought down later
through one of the most catastrophic natural disasters of all time.
Images of rare wrenching violence in vivid colours take place in his two-
dimensional works, however, while certain people depicted in the paintings
express the pain in their psyche by screaming, others, on the contrary, silently
accept their inevitable destiny. Even though everywhere else colour has a
dominant role to play, Georgiou also draws fragile nudes in unadorned tones
of black and white; even here there are strange figures on a cloudy background.
Uncertainty, surprise, impotence - “human nature” - are all depicted by the
artist with infinite tenderness.
At a time when art is judged by its value above all else, more than any other
form of artistic expression, painting manages to preserve its familiarity.
Georgiou’s oeuvre approaches a category that we might term as expressionist.
The artist himself does not want to be slotted into any convenient category. His
painting perspective betrays both his intuition and his discernment, as painting
is, in any case, a form of thought. The creative process is very important to him.
It concerns him during his breaks, when he contemplates what he will paint the
following day. Painting, its gestures, thoughts, even its anticipation constitute
a form of alternating between hope, confusion, destruction and satisfaction.
Kostis Georgiou paints a reality that is out of time. Each painting conceals
pieces of others, ad infinitum.

Rita Compere

Director of MUHKA Museum van Hedendaagse Kunst Antwerpen
BELGIUM - February 2004

Biarritz
TaAAia - France 2013

i GEORGIOU

|

16\avembre 2017
4
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Rex - Regina

Rex 202x52x40cm
Regina 175x43x23cm
Alovpivio - Aluminum
2013

44

45



46

ZKEYELG. ...

Towg T1§ oTIypég OV ipan poOvog avalnTtw aneyvwopeva va Swow Aiyo ¢wg
Kat KATL oav aotododia og auTo IOV PaiveTal WG XAOApE. 2 EKEVO TTIOL Ta
OVPALAXTE Kat Ta OTEVAYRATA pag potalave pe ypagikég e§dpoetg. OtLepxotav
to PAémape kabapd mOAD mpv! Ko Aowov; Ti pmopel va mpoogépouv ot
QWVEG TWV OAYWYV, OTAV OKOVTAQTOLY 0TI epmpooBopulakég Twv amavtaxol
TEXVOKPATWV Kat TV EVAVWV ISPUHATIKDV «OIKOVOULOTWV», OV opiovv
Kat katevBvuvouv Tovg KOopoVG EeyehwvTag Tovg pe LA prxApmidia ,
KaBpe@Takia kat yvallotepég xavtpes, wbwvTag Tovg oTI§ Havieg TG oTeipag
katavélwong Ti SovAed €xovv ol «axpnotor Snuovpyoi oe éva KOGHO
Bolo kat ykpilo &€xetho and ta yevdn kat Ta eykAnpata Tov epateiov; Tt
Oéon umopel va €xet katL mov divel g ev ekeivol vpaivovy To okotady Tt
TIPOOTITIKI HTTOPel VoL €XeL 1 TEXVN OTaV TNV TapakolovBovv and ekatoppvpla
KAUEPES TTOL PWALALOVY DTIOVAQ, Yl TO KAAD Hag, 0TOVG OpOHOVE, OTIG AVAEG
Kat Ta 0Tevd purakkovia pag Kat dpwg n téxvn eivan nj ovvtayr mov katakvet
TN OKOTEWLA avTdV Tov odfynoav OAn tnv avBpwmotnta oto xdog. Eivat
N aktiva ov cav Méwlep Eetpumdet TG opixAeg kat mpookapa amalbver Tov
novo kat ofeldwvel Tig pavieg tovg. Eivat to avrtidoto otig vripektifeg Tov
oAéBpov kat oTIG atxpég Tov gopov mov daomeipovy. H téxvn eivat to povo
OVELPO TIOV Hag amépetve. Av dev ovelpevTovpe pag viknoav. Mag napédwoav
ot oxwoppévela. ZTOV AMOOTACHATIKO Kat aAAOTPOCaAA0 KOOUO 7OV
{obpe, otov omoio o évag avtipetwnilel exBpka twv aAlo, apxifovpe va
PAénovpe kabapd 6o moté dAlote Ty Kohaon tov AdvTn kat To €peBog Tng
amokdAvyng. Ot OKEMTIKIOTEG, OL EMKOVPELOL KAL Ol OTWIKOL, TTpEaPevay mwg
av 0 avBpwrog aveapTNTOTOLOVVTAV ATO TNV EUUOVT] TOV GTOV TAOVTO, TNV
VoTEPOPN LA KAl TNV KOvwVIKT arodoxr| kat katafiwon kat oTpépovtay oTnv
OKEYN Kat 0TV avadiTtnon Tov Tt eival TPAyRAaTIKd TOADTLHO, adla@opwVTag
yia emovowwdn kat emdepUKA YEYOvOTa, TOTE Ol Kowvwvieg pag Ba frav
StapopeTikég Kat 1 {wn pag aATIKN .

O Snuovpyos wg HovAda TG CUUTAVTIKNG OVTOTHTAG HOLAleL Vo amoTeNel
a&ova tng Spaong pag agvang appLoPriTnong kat avadtoampaypdtevong OAwv
avtwv mov Bewpovvtar dedopéva. Eivar ekeivog, xwpic avtd va amotelei
KATL NPWLKO, IOV KAAEITAL VA YELWOEL TIG OPAUATIKEG EVTATELS ULAG OKANPNG

Kat advownnTng KabnuepvotTnTag KAl Vo TIG AMOCLUTIECEL OdNYWVTAG
TIG, OTA QWTELVA Vepd NG dnuovpyiag . AvTITAOoEL TO QWG Kat TV Spdon
AmEVAVTL Ao TNV KaTA@ELa kat TNV anaAlotpiwon tng avOpwmivng okéyng
TIOV KATAPPAKWVETAL amd evTeAr] kat Xvdaia mpoidvta. Amotelel poxAd
ATOCVUTIEOTG, KAl HETQA ATO TNV TapaPaTIKOTNTA TOV Katapyel tapadootakég
«akieg» kat Béogata, Stappnyvoel Tov vuEva TNG IOPLHATIKAG Kat avodoLag
AOTIKNG AV TIANYNG Kot TpooTtadei va ouvageL T0 EAACCOV AUEDO, LE TO ATWTEPO
KO TO GUUTTAVTLKO, TTOV 001 yel 0TIV YUYIKE avaTaon Kat oTny «eAevBepio». EE
dAAov T eival 1) TEXVN ya Tov dnpovpyd; Mia akpoPacia eival oe TevTwuévo
okowvi. Mia kaOnpeptvry evaywvia mpoondOeta va avakaléoel 0Ty em@avela
and To 0KOTOG TNG VTapdng Tov, puxteg okéyelg kat Bohd opaparta, mov Ba
TaL «TIAYWOEL 08 0TabEPEG ELKOVEG YLa va Snovpynoovy 0T ovvéyela media
dpaong yla ToAlovg.

Xwpig avalptnon to €pyo eivatr aviapd. Aixwg @optia kat avatapdgelg
TO EIKAOTIKO YEYOVOG €lval DIOTTO Kal oTatikod, Tov potpaia odnyel tov
Snpovpyd Tov o€ papaopd Kat KAANTEXVIKT OTELPOTNTA. AVTOG O@eilel va
Aertovpyei wg edalpeTikd eKTAIOEVHIEVOG HAXNTHG, TTOV TIPEMEL Vo avTIdpd
aoTpamiaio akopn kat oto ehdxioto Opdioua.

KwoTtig Tewpyiov
ABrpva Iovhiog 2010
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Ruminations ...

Perhaps at times when I am alone, I desperately seek to provide a little light
and some form of optimism over what we appear to have lost. Over that which
our screams and sights made look like graphic exaltation. We could see what
was coming very clearly, from before! So what? What can the voices of the few
offer, when they stumble on the avant-garde of technocrats everywhere, of the
wooden establishment economists, who designate and conduct worlds. trick-
ing them with material gewgaws, mirrors and shiny beads, pushing them to the
mania of mindless consumption? What work do useless artists have in a world
that is dull and gray and overflowing with lies and the crimes of those who
hold positions of power? What position can something possibly have, when it
sheds light, while they weave darkness? What prospects can art have, when it is
observed by millions of cameras, which lurk sneakily, for our own good, along
our roads and courtyards and our narrow balconies? And yet art is the recipe
that breaks up their darkness of those, who led humankind to chaos. It is a ray,
which, like a laser cuts through mist and, for a short while, lightens the pain and
rusts up their passions. It is an antidote to the directives of destruction and the
sharp pricks of the fear they spread. Art is the only dream we have left. If we do
not dream, we are beaten. We are abandoned to lunacy; to a fragmented and
bizarre world in which we live, in which everyone deals aggressively with every-
one else, we begin to see, as clearly as we ever could, Dante’s Hell and the erebus
of revelation. Sceptics, Epicureans and Stoics all claimed that, if man became
independent of his obsession with wealth, fame, and social acceptance and so-
cial approbation and turned to thought and seeking what is really valuable, with
indifference over inconsequential and surface events, then our societies would
be different and so would our lives.

The artist, as a unit of universal being, appears to constitute the axis of action
of continuous doubt and renegotiation of all those things which are considered
to be taken for granted. It is that which, without constituting something heroic,
which is called upon to ground and decongest the dramatic shifts of a harsh
and heartless everyday reality and to decompress these, leading them towards
the bright lights of creativity. He counters the dejection and alienation of hu-
man thought with light and action; human thought that has been brought down
by venal and vulgar products. It constitutes a decompression lever through all
the transgressions which set aside traditional values and oracles, tears through
the membranous vapid bourgeois concepts and attempts to gather together the
minor immediate the furthest and most cosmic, which leads the soul to expand
and to freedom. Besides, what is art for an artist? It is balancing on a tightrope.
An everyday agonized attempt to bring forth the surface from the darkness of
his existence: adulterous thoughts and hazy visions, which he will freeze in ex-
change for stable images, which will go on to create fields of action for many.
Without seeking, a work is dull. Without charge and turbulence, the artistic
event is suspect and static, destined to lead its creator to decay and artistic ste-
rility. The artist is duty-bound to function as an exceptionally trained fighter,
who responds instantaneously, even to the lightest of rustles.

Kostis Georgiou
Athens, July 2010

Postnothing Rhapsody

180x210x156cm

Seupnlatog aidnpog - avoteidwto atodt
Hammered iron - Stainless Steel 1993
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H Zwypagwn tov KOXTH I'EQPTIOY
Eva kAaooiko prmaéto mavw

o€ pouavtiky Adfa

Xopevovrag mavw ot ypwpuatiky Aafa

...2av Evpwmaiog mov xopevet évav avBopunto yevetiioto xopo, &yvwaoTto oTta
SuTIKOEVPWTIATKA HETPAL. XAV VAL EXELEVAV AVTOHATO UNYAVIOUO TTOV TOV KPATA
aBwo Kat TPWTOYOVo, apd TOVG OTOXAOTIKOUG StaAdyous He KAATGIKOUG
OHOTEXVOLG Kat Ttapd Tig Bappaléeg avapetproelg Loxhog Tov kével padi Tovg.
Atovvolakog, eKoTatkog, | éva SUVOULIOHO IOV HETATPETEL TO WA TOV O
TvéNo, potdlet va xopebel mavw otov mivaka oAA& Ty St oTypn oa va
eAEYXEL OTL ixvog agrvel Tavw Tov. Zav tov Kalavt{dkn mov yivetat Zopumég
KAl QVTIOTPOPWG, HAG EPXETAL VO TTOVLLE.

2 O\eG TIG SNUIOVPYIKEG OTIYEG TIOL KaTaypdpet o Ttivakag, o Tewpyiov kpata
TIG AETITEG LOOPPOTILEG AVAHETA 0T YVWOT) Kat To €voTikTo. Eivat oA gavepod
WG av agnvoTav va kavet évav kabapo xpwpatikéd eEnpectoviopo, cav tov
PoOko m.x., mdAt Ba nTav évag and Toug o KablepwpEVoUG KAAAITEXVEG TNG
yeviag tov. Onwg emiong eivar avepd mwg av pag £Setyve mivakeg pe ToAD
oxédto kat Aiyo xpwpa, oav tov Ntekovviyk, malt Oa kataktovoe pa 0éon
OTIG TIPWTEG YPOUUEG.

KaBdg @aivetar avtd mov tov ek@pdlet tehkd eivar 1 emdiwgn tov
akatopOwToL: va xopoypagei éva KAAOGIKO UTAAETO TTAVW O€ UL EKPTKTIKT
xpwpatkry A&Ba. Kat n yopoypagia va ektedeitar am’ Tig @ryovpeg
TOV {e KAAOIKIOTIKN akpifela. Zav Tov €KoTaolakd Xopo Twv Oprokwv
avaotevdpndwy mévw ota Tupwpéva kdpPouvva, mov yivetal ebpuduog yloti
Ol XOPEVTEG Elval OVVETAPUEVOL ATIO KOLVO HETAPLOIKO Opapla.

Ot mivaxeg Tov Tewpyiov eivat opylaoTikol, QTiaypévol amod neatoTelwdelg
xpwpatikég exprfetc. Otav opwg n AdPa maywvel, To Xaog Hop@omoteitat
oe tafn, kat 1ote oxnuatifeto n idia n Cwny. Iov -av AdBovpe voyn TV
vynAn dnuotikdtnTa Tov lewpyiov-Ba pmopovoe va Bewpnbei wg n aotkn
{wr| TG ovyxpovng evpwmaikns EANadag. H omoia -0nwg mpwtoéytve otnv
aotikr) OMavdia tov 170v awva- {Ntd looppoTtia avipesa 6To NPAUTTELWSES
dpop@o ovvaioOnua kat TNy KabnovxaoTikn Tapovoia Tng otkeiag avOpwmivng

pryovpag.

Xapnes Kapmovpidng
LOTOPIKOG-KPLTIKOG TG TEXVNG,
Méhog tng Academia Europaea
ABnva, IovAlog-AvyovaTtog 2000
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The art of KOSTIS GEORGIOU
A classical ballet on romantic lava

Dancing on chromatic lava

...Like a European dancing a spontaneous, sexual dance, unknown to west
European rhythms. As if he possesses and automatic mechanism which
keeps him innocent and primitive, in spite of his thoughtful dialogues with
classical fellow-artists and in spite of the bold trials of strength that he
makes with them. Dionysiac, ecstatic, with a dynamism that transforms his
body into a painter’s brush, he seems to dance on the canvas but in the same
moment to control any traces he may leave on it. Like Kazantzakis, we are
inclined to say, who becomes Zorba, and Zorba who becomes Kazantzakis.
In all the creative moments that the canvas registers, Georgiou holds
the fine balance between knowledge and instinct. It is obvious that if he
was left to create a pure chromatic expressionism, like Mark Rothko, for
example, he would be among the most firmly established painters of his
generation. Just as it is obvious that if he showed us pictures with a great
deal of drawing and only little colour, like De Kooning, he would again be
holding a place in the very front. As it appears, what finally describes him is
the pursuit of what is not feasible: to dance a classical ballet on an explosive
chromatic lava. And the choreography is to be executed by his figures with
the utmost classical precision. Like the ecstatic dance of certain religious
celebrants on live coals which becomes fully rhythmic because the dancers
are carried away by a common metaphysical vision. Georgiou’s paintings are
orgiastic, wrought from volcanic chromatic explosions. But when the lava
solidifies, the chaos is transformed to order, and then life itself is created. If
we take account of Georgiou’s high popularity, this life could be regarded as
the urban life of present-day European Greece. It seeks, as first happened in
17th-century urban Holland, a balance between volcanic, formless sentiment
and the calming presence of the domestic human figure.

Charis Kambourides
Art historian and critic
Member of the Europaea Academy

Athens, July-August 2000

Escape
5,50mx2mx0,80m
Mrnpovvt{og - Bronze
IMgdda - ABrva
Glyfada - Athens
2001
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Taurus

210x135x138cm

Zgupniatog oidnpog - avoleidwto atodt
Hammered iron - Stainless Steel

1994

Hortus Clausus
Movoeio Mrevdkn
Benaki Museum
2014
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Equus

EBviko Apxatoloyké Movoeiov- ABriva 2013
National Archaelogical Museum -Athens 2013
225x140x45cm

Alovpivio - Aluminum

2013

56

Tempus
200x40x40cm

ZupfiAatog 6idnpog
avo&eidwto atodt
Hammered iron
Stainless Steel

1997
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..O\a ta dnpovpyel amo apxn éwg Télog oto gpyaotript Tov. Eival o povog,
7ov ayyilet Ta ylvntd tov. Ilpoomabei va yivel pdotopag otov avogeidwto
XéAvPBa, ota QUANA O1d1POV, OTO ANOVHIVIO Kdal, TILO TIPOCPATA, GTOV XAAKO.
Exeivog eival, mov ovykoAAd, mov o@upnAartel, mov Pagel. Movaxa yia tov
XaAko €xet épBel oe emagr pe xvtnplo. Znuepa dnuovpyel véa yAvmra. Ta
@avtaletat wg pvnpetakd épya, mov Ba tomoBetnBolv oe mOAels, ya va
opop@Vvovy To TEPIPAANOV yla TOVG KaToikovg Twv. Tpia xaAkiva yAlvmta
®Ohag, Tahhaiog, kar Em@dveov eivar avamavrexa omhd, pe peydAn
kaBapotnra ypapung kat agatpetikn dopn. Ze avtifeon n foig kat n Ztaoig,
eldn mepiepywy, oxedov avBpwmoelddv (wwv, Hag peTagépovv o€ £vay KOOHO
QavtaoTiko, evw 1 Kivnon, [Egupa, ot XopevTég kat Akpofateg eivat épya mo
Avpkd, {wnpd kat Beatpkd. Eivat avap@iopritnta o tpomog pe tov omoio o
Tewpyiov pag petagépel o€ £vay VEo KOOUO.

Pick Keobandith

Adktwp Iotopiag tng Téxvng PhD
AtevB0Ovtpla Qu Art

October 29th, 2012

Acrobats
Installation
210x180x195cm
Mrnpovvtlog - Bronze
2012
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... Everything is created from beginning to the end in his studio. He is the only
person who touches his sculptural pieces. He tries to master stainless steel,
sheets of iron, aluminium, and more recently, bronze. He solders, hammers and
paints. It is only for work in bronze that he refers to a founder. Today he makes
new sculptures. They are conceived to become monumental works installed
in towns, making the environment a more beautiful and pleasant place for
the inhabitants. The three bronzes Phylax, Galileo, Epiphanion are remarkably
simple with great purity of line and a minimalist structure. In contrast, the
Thesis and Stasis, types of strange, almost human, animals, transport us into a
fantastical land, while Motion, Bridge, Dancers and Acrobats are more lyrical,
lively and theatrical. This is doubtless Georgiou’s way of transporting us into
a new world.

Pick Keobandith

Docteur en Histoire de 'Art — Ph.D
Director of Qu Art

October 29th, 2012

Atopukr avadpouukr / Solo Retrospective
in Fondation d’ Uccle
Bpu&éNheg - Brussels
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ABrva / Athens, in studio - 2012. ABrva / Athens, in studio - 2012.
O AtevBuvtrig Tov Movaeiov Shaanxi, Ning Luo To @thi Tov empeAnTn Tov povoeiov Shaanxi, Yang Zhang, oto yAvrto “Phylax”
The director of Shaanxi Modern Museum, Ning Luo The Kiss of the curator of Shaanxi Modern Museum, Yang Zhang to “Phylax”
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210 gpyactripto - ABfva / In studio Athens

H (wypagwkn tov Kwotr Tewpyiov poialet pe v ékpnén tov podiov. Ta
OWHOTA TTOTE OTATIKA, TTAVW O€ UL KIVIOT), AKOHA KL AV Eival HOVO TWV XEPLWY,
€XOUV ULy amOAVTH CAPTIVELD LEGA OTO TPEUOVALAOTO Tepiypappd tovg. Ta
OKVALA IOV CLVTPOPEVOVY TIG avBpWTILVES PLyopeg Tov SLatnpolV TNV npepia
Tov éxaocav Ta agevtikd tovg. Evag dvtpag mov Povtd and ) cavida oto
vepo, Sev mapamnéumnet otny «IItwon» tov AApumép Kapd, alké otig oelavikég
«hovdueveg» Aiyo mo mépa, mov Pidletat Aeg va Tig ovvavtioet. Ta didvpa
Sévtpa Aettovpyovv cav NPEUOTIKA UMPOOTA amd Tov katappaxtn. Ot
«UTPAVKOUL(IKEG» AVATIAPAOTACELS EVYEVWYV TETPATOSWV e TNV TpLPepada
NG KAUMUANG TOVG [évelg va Ta xalevels, 0éAovtag va cov dobei n evkatpia
va ta Xaidéyelg.. Opwg exei mov o kaAlitéxvng aAnbivd mpwtotumel eivat
OTav péoa amd To pavpo kéAvgog ekPAactaivel - avBpwmivn @ryovpa
KaAnuepifovtag Tov KOoo.
OMla avtd eivat okéyelg ovyypagéa kat Oxt eldnpHovog Texvokpttikov. Exeivo
WOTO0O0 TTOL GLVAPTIACEL givatl | aévarn KIVNTIKOTNTA TOV Tivaka, péca oTo idlo
Tov 10 K&dpo. Timota Sev Bélet va @Oyet €§w amd avto. To épyo TéXVNG, OTwWG
elme kat 0 Avtpé ZivT, eival oav 1o avyd, auTAPKEG, TTOL OVTE {ia Kap@itoa Oev
xwpdet ylati Oa to omdoel.
Aev E€pw, ovTe pe evilagépel, o ola oo Ba pmopodoay va KataTayovv.
Exeivo mov &€pw eivat g kat Xwpig TNV vIoypagn Hropw va ta avayvwpilw.
Kat avto eivat otnv té€xvn 10 Mo onpavTiko. Na éxovv Tnv o@payida Tov
OVYKEKPLUEVOL SNULOVPYOD, XWPIG KaT avayknV va Slafdocelg TpwTa To Gvoud
tov. Na pnv cov Bupifovv kdtt mov 110n €xelg der. Twpa, av eyw, 6To TPWTO
TOvG avtikpvoua, 1 ekpnétyevig AN tovg pov Bvuioe tov Kokdoka, graiw
gyw, OxL 0 KaAALTEXVNG TIov Sev €xet kapd oxéon W avtov. H av o nAikiwpévog
avtpag 0To KpePdtt pov Bvpioe pa ryovpa tov MraAlak (tov pere Goriot)
auTo eival pia vtokelpevikn eppnveia. H n otdon tov kabiopévov avtpa, oav
otaomn oxt oav {wypagkr, Tov MuTtapd Kt avtd eivat TéAt KATL Tov €xet 0xéon
ue péva.
O KwoTtng lewpyiov eival éva aotépt mov odoéva To ¢wg Tov SLVAHWDVEL 0TO
OKOTELVO ovpavo Tn¢ evatolnoiag pag.

Baciing BaoiAikog

ZentépuPpng 2010
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Kostis Georgiou’s painting looks like an exploded pomegranate. Bodies are
never static; theyre always in motion, even if only in the hands; there is an
absolute clarity in their tremulous outline. The dogs that accompany his
human figures maintain the serenity their masters have lost. A man diving
off a plank into the water, does not allude to Albert Camus’ “The Fall”, but
rather to Cézanne’s bathers, just a short distance away, and is in a hurry, as if
he’s going to meet them. The twin trees function as tranquillisers before the
waterfall. You linger on Brancusian depictions of noble quadrupeds, with their
affectionate curves, looking for an opportunity to pet them. But the artist’s
originality truly surfaces when a human figure shoots up to greet the world
from within a black husk.
All these are thoughts set down by an author rather than an expert art critic.
What fascinates, however, is the constant motion of the painting, within its
own frame. Nothing seeks to escape this frame. A work of art, as André Gide
said, is like an egg, self-sufficient, where even a pin couldn’t be added because
it would shatter.
I don't know, nor do I care, to which school they could be classified as
belonging. What I do know is that, even without the artist’s signature, I can
recognise them. And in art, this is more important. That they bear the imprint
of a specific creator, identifiable even before you've read his name. That they
don’t remind you of something you've already seen. Now if, on encountering
them for the first time, their explosive matter reminded me of Kokoschka, the
fault is, rather than the artist’s, who bears no relationship with Kokoschka. If
an aging man on a bed brought to mind a figure from Balzac (pére Goriot),
this is a purely subjective interpretation. Or, if the stance of a seated man, in
its pose rather than its manner of painting, reminds me of Mytaras, this also is
purely my take on what I see.
Kostis Georgiou is a star, whose light grows ever brighter in the dark sky of our
sensitivity.

Vassilis Vassilikos

September 2010

Dialoque

Avdpag - Man 116x52x40cm
Tvvaika - Woman 112x60x50cm
Mrnpovvt{og - Bronze

2002
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80x147x110cm a. 165x87x20cm
Mrnpovvt{og - Bronze b. 145x85x18cm
2001 ¢.118x72x17cm
Mrnpovvt{og - Bronze
1998
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«O 0KOTIOG THG TEXVNG EIVAL VX AVTITIPOCTWTIEVTEL OY1 TNV E§WTEPIKT
EUPAVION TWV TIPAYUKTWY, KAAK THV EOWTEPIKY OHUXTIX AUTWV»
IM\é&twv

Eva nige, ovvtopoypagia yia To oToLxeio etkdvag, ivat To pkpdTepo Suvatod
OTOlXElO {Lag elkdvaG, TOL UTopel va yivel o QwTevO 1) o okoTevo. Kat
étot eivat n {wypagukr kat ta ylurtd tov Kwotn Tewpyiov. Avtd ta pkpodtepa
Suvatd eAéydipa ototxeia, Ta Staxéovv alynueieg Aapmpwy XpwHATWY, WOTE
ekpriyvuvtal pe ovvaioOnua kat Avpiopd. Me didxvtn évtaon, o Tewpyiov
Onpovpyel €va amdoTaypa Kal CUUTUKVWHO TV VTTOKEIUEVWOY TOV, Ylo va
(QTAOEL TNV VTTOKEILEVT) LOPPT] KAl OTHATi0 TOVG.

His canvasses transition seamlessly from two dimensions to three: figures
morph into sculptures, appearing as though they live and breathe. From
human beings to mythology, Kostis Georgiou remains true to his Greek roots,
alchemically forging his art and culture to a modern, yet all at once ancient,
resonance.

Ot mivaxég Tov petamintovv xwpig Staxwplopovs and 00 SlAoTAEL O TPELG:
Ol HOP@PEG SLAPOPPWVOVTAL 0€ YAVTITA, TIOV PaivOVTaL £TOLHA VO AVATAVOLY
Kat va (oovv. And Tovg avBpwnovg €wg tnv puboloyia, o Kwotng Tewpyiov
napapével motog otig EAAnvikég tov piles, opupnhatwvtag tnyv tTéxvn Kat Tov
TIOALTIONO TOV, (DOTE VA AVTNXEL e TPOTIO oLVANA CVYXPOVO KL apyaio.

Ot agnpnuévol e&mpeatoviotég éxouv edw kat Katpod efaoknoet Ty yAwooa
™G aAlayng, tng ¢aong 6owv To yupvo pdtt advvartei va mpooAdPet. Ta épya
tov Tewpyiov emPePaidvovy, 0Tt PAénel pe Evav Tpomo StapopeTiko. MiAd
HEOQ ATIO AVTHV TNV ATTAOTIOINOT) 0TA BACTKA XPWHATA KAl OTLG HLEYANOTIPETELG
HOP@PEG, KaBWG peTaoxnuatilel TIG HOopPEG TOL o TpaypatikoTnTa. Kot epeig;
Mrmopodpie moTé va mapapeivovpe avaAloiwTol, agov £xovpe avoifel Ta paTia
pag og avTovG TOVG KOOWOVG OTav avoiyovpe Ta pHATLo pag Kat TNV Yoxn HAG,
n {wypagikn kat ta ylntd tov Tewpyiov pag odnyovv oe uépn mépav tng
Qavtaoiag Hag.

Me tnv ékBeon «IIIEEA», o Kwotng lewpyiov pag avoiyet pia mopta mpog
TA WKPOTEPA OTOLXEIA OLUTAVTWY, OLYXPOVWG KAl CUVANA QWTELVWYV Kl
OKOTEVDV - KOOUWV, TTov cuvdualovv 1o yvwotd pe To dyvwoto. Tlakaid
TPOOWTIA, VEEG HOPPEG Kat OVTA IOV aAA&{ovV pop@n Kat yivovtat Ttapakevol
Ko e§aiPETOL XAPAKTHPEG.

Arica Hilton & Sven Asmus
Hilton | Asmus Contemporary
2ikdyo




"THE AIM OF ART IS TO REPRESENT NOT THE OUTWARD

A 0F
APPEARANCE OF THINGS, BUT THEIR INWARD SIGNIFICANCE... ~PLI NOT THE OUTWaRD

APPEATANGE OF THIGS, BT Thee ks sowrcance.. —puarp

Eyxaivia / Opening
Hilton Asmus Gallery
Sikayo - Chicago U.S.A.

“The aim of art is to represent not the outward
appearance of things, but their inward significance.” - Plato

A pixel, short for picture element, is the smallest element of an image that
can be illuminated or darkened. And so it is, with the paintings and sculptures
of Kostis Georgiou. Infused with an alchemy of brilliant colors, these smallest
controllable elements burst with emotion and lyricism. With effusive intensity,
Georgiou distills and rarefies his subjects to reach their underlying form and
meaning.

His canvasses transition seamlessly from two dimensions to three: figures
morph into sculptures, appearing as though they live and breathe. From
human beings to mythology, Kostis Georgiou remains true to his Greek roots,
alchemically forging his art and culture to a modern, yet all at once ancient,
resonance.

Abstract expressionists have long practiced a language of change, of seeing
what the naked eye cannot grasp. Georgiou’s works evoke a sense of awareness,
of seeing in a different way. He speaks through this reduction of primary colors
and majestic forms as he transforms his images to reality. And we? Are we
ever the same once we channel into these worlds? If we open our eyes and
our minds, Georgiou’s paintings and sculptures guide us to places beyond our
imagination.

With “PIXELS,” Kostis Georgiou gives us a portal to the tiniest elements of
universes that are light and dark all at once: worlds that combine the known
and the unknown; old faces, new forms and beings that morph into strange
and exquisite characters.

Arica Hilton & Sven Asmus
Hilton | Asmus Contemporary
Chicago

Dancers

Eicodog Krnpiov Tpamelag Hetpaiwg, ktrpto tng 0dod AheEavdpag
Entrance Piraeus Bank building in Alexandra’ s Ave.
2013
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ITANNHE BAPBEPHS / YIANNIS VARVERIS
H Ayépwyn npoorjveta / Proud affability

Koutd{w tovg mivakeg tov Kwotr Tewpyiov kat vromtebopal mwg avtdg o
KaAMTEXVNG Cwypa@iCel pe TNV acQUKTIKN avAyKn TNG ATOWIKAG YUXIKAG
Tov amoovurnieong. Eivat méAt ekeiva ta embetika xpwpata, ta vroPANTIKA
umAe, Ta emionpa emPANTIKA TOPPLPE TTOL GOV e€NyovV iowg 6Tt 0 Tewpyiov
npoomadel va dpametevoel and pa avavtilektn Eovoia mov tov kat pag
neptBardet. ITwg tnv vovopedel; e KATOLA YWV, He pla eDYAWTTN Kat
€VUOATIN TTapa@wvia, pe pia Tivra Ao&n, [ £vav VTTAUVIYHO aVATpOTING.
Erotmpooektikd katexépvOa to kpOPet To fabiTepo Tov cvuvaioOnua: apveitat
VL TO TIEPAOEL GTO TTPOOKNVLO, POPOVHEVOG UV TIAPASWOEL «TAL ALYLA TOLG KUOD».
[Totot eivau ot kVveg; Ot Ilameg, ot otpatnyoi, ot Aoyrg ypaBatogopepévol
(00teg kau Bvpata), oLV TOVG elkOVilel ypriyopa, BOAd, VevpiKd, ETEYOHEVOG
va avtanokplei 0t ovveyr Tov dpamétevon am’ avtovg aAld kU ar’ Tov idlo
Tov Tov mivaka. Tov vouwBeig Stapkwg e€dptoto, TeTiunpévo Sta Tov oioTtpov
aANd Kal OpNPO TNG aelpuyiag.

H ovvOnkn avtn eivan ma orjpepa otkovpevikn. I avtod iowg kat otov
Tewpyiov dev evtomiletar @avatika n EAnvikn Bayéveia- efapw Tig
emdpaoelg Tov, medio appodiotnTag AAwv ypagidwy.

Kottdlw 1§ pop@pég tov. Aev eivar ouykivnuéves. Eivat 1 omapaypéveg 1
andémAnkte. Tpavpatiotnkav 1 kat akpwtnpraotnkay ev odw. Exovv eite Tnv
e&ayplwon Tov anoTuxnuévo eite TN VN@AaAia Tapaitnon Tov adtknuévov, Tov
patalwpévov. OvTeg kat Bopata ovxva gopovv ypaPdtes. Eivat iowg emeidn
aAAnlompovmotiBevrat. H vepmapodoa ypapdta evoyxomotei oty dikrj pov
TOVAAXLOTOV GLVEION 0N, TNV A0TIKH avalynoia yia nv e§dpOpwon Tov gopéa
™G 000 Kat yta t Sounpévn, nBeAnuévn «e§apBpwaon» tov mivaka.

Aev E€pw BéPata edv avtn N SuvaoTtevTikr e§ovaia givat TavTa e§wTepik).
Zvxva- Bounbeite Tovg Tavpovg Tov Tewpyiov SimAa oTIG AveVOXANTEG
noAvOpoveg- n efovoia eivatr owkodottn, TNV @épovue ned’ eavtwy, cav Tov
Toveokiko pLvoOKepPO 1) oAV TOVG EUTPNOTEG TTOL OLTilet 0 Mmrjvteppay. Mmpoota
0" QUTH TNV KATAoTAoT Ot Hop@ég Tov Tewpyiov makadtepa kpavyalav. Twpa
potagovv va éxovv poPipactei 0TV oLwH TNG amodoxngc. Avtd vrawvicoetal
OLXVA Kal 1) ALKVIOTIKE] TOUG KIVNOT), AVAKANTIKT POUAVTIKOV AVATIOAOEWY
EVOG KOOUOL TIOL €QUYE OVETUOTPEMTL, €VOG POHAVTIKOV amolecBévtog
napadeiocov. O idlog avtog popavtiopds Bappw mwg Qryovpdpel kat oTnv
yAvmtikr) Tov Tewpyiov : éva Dyog mov Stekomn augvidia, pio Toahakwuevn
OUVEXELQ, pLa SAKPLOUEVT TITHOT) IOV ToAKIOTNKE 1) TTOL E€pet TwG Ba ToakioTel-
TPLY Kav amoyetwdei.

Nopilw nwg o Tewpyiov eivat évag yviolog OvpavioTig Tov embupei va pag
Tpopatel, HOVOo Kat HOVo yla va pag meioel Twg, 0L, ovpaviotg Sev eival. Etot,
EMPUAACOEL 0TO £PYO TOV (Ll YOVILOTATN AVTIQAOT): VA TTOLEL LOVOLKWG TEXV
Kat ayépwyn kat tamewvn. Eivat ayépwyn eneidn éxet nog atxunpd aflompenéc.
Kau eivat tamewvr| enedr oe mAnolddet pe v mpoorveta mov SnAwvel capwg
OTOV TPWTOTELPO AANA Kat IOV VTTOPAANEL TAOVGIWG GTOV HUNUEVO.

Tavvng Bapfépng
TTointng - Kpitikdg @dtpov
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Apteron
205x107x52cm
Mrnpovvt{og - Bronze
2003
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I view paintings by Kostis Georgiou and suspect that this artist paints with
the suffocating need to decompress his personal psyche. Yet again, it is those
aggressive colours, the evocative blues; the formal imposing purples which
demonstrate that perhaps Georgiou is attempting to escape incontrovertible
Powers-that-be which surround both him and us. How does he undermine
them? In some corner, with an eloquent and melodious dissonance, with a tint
aslant, with a hinted unseating.

Thus carefully and discreetly he hides his deepest emotion: he refuses to bring
it centre stage, afraid of entrusting all that is holy to dogs. Who are the dogs?
Popes, generals, all sorts of tie-bedecked humans (both hunters and prey),
whom he depicts rapidly, hazily, with nervous tension, urgently responding
to his constant efforts to elude them, as well as his own painting. You feel he is
permanently exiled, honoured by the urge to overwhelming oestrus, but also
hostage to his unending attempts to flee.

This condition is nowadays universal. Perhaps this is why Georgiou does not
fanatically localise his Greek identity — I exclude the influence he has exerted,
which others will record.

Ilook at his figures. They are not moved. They are either anguished or apoplectic.
They were injured or had limbs amputated en route. They bear either the rage
of the failure or the sober resignation of the wronged, the thwarted. Both
hunters and prey often wear ties. Perhaps because each is a prerequisite for
the other. This ever-present tie, in my view at least, indicts urban analgesia for
dislocating its bearer, as well as for the structured, wilful “dislocation of the
painting”

Of course I am not aware whether or not this dominating power is always
external. Oftentimes — recollect if you will Georgiou’s bulls next to the
untouched armchairs — the powers have been bred at home, we carry them
within ourselves, like Ionesco’s rhinoceros or the arsonists that Biedermann
houses. Faced with this situation in the past Georgiou’s shapes would cry out.
Now they appear to be promoted to the silence of acceptance. This is also
frequently implied by their swaying motion, redolent of romantic recollections
of a world that has departed, never to return, a romantic paradise lost. This
very romanticism, I believe plays a role in Georgiou’s sculptures as well: a
height that was suddenly stopped, a rumpled continuation, a tearful flight that
was brought down or which knows it will wrecked, even before it takes off.

I believe that Georgiou is a genuine humanist, who seeks to alarm us, simply
in order to persuade us that he is no humanist. Thus his work retains a fertile
contradiction: to create art musically that is both proud and humble. Proud,
because its mores are sharply decent. And humble, because it approaches you
with a kindness that makes a clear statement to the first-timer, but is richly
redolent for the initiate.

Yiannis Varveris
Poet - Theatre Critic
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«Kapvafait twv Zowv»

Ag ovppwvroovpe OTL N TéEXVN gival €va TOAVTPOTIO, YONTeVTIKA tapalevo Kat
acvvriBota ondvio {wo. KpoPetar péoa oto televtaio tpomikd 8doog. Etot
woTe va eival oxedov advvato va Tnyv evromioet kaveig MOAA®W paAlov va
v atxpadwtioet Tia To Aoyo avtd, ekotpatebovy kabnuepva wg Tnv kapdia
Tov dAoovg, oe XWPo SNEOCLo GO0 Kal YLXIKA «ISLWTIKO», KLVNYoi, éUmopot,
QuoLodigeg, oTopikoi TéEXVNG, avBpwmoldyol, kotvwvioldyol, atoBntikoi Tng
QLA00O0QIAG, TOALTIKOL EMOTHHOVEG, OIKOVOUOAOYOL Kal AOYNG TUXOOLWKTEG,
vopilovTag mwg e pay, £€0tw, pwtoypagia tng Ba kdvovv Tnv TOXN TOVG.
Opwg avtd TO OTAVIO KAl HOVIPEG aypipt, 1 TEXVN, &€pet, XhieTieg Twpa,
va emPLovel OTWG 1 QUOT TOL EMTACCEL AAAG KAl V' amo@evyel TIG TOANEG
OLVAPELEG TOV KOO0V, EVOTIKTWOWG YVwpilovTag Twg auTr| 1| CLVAQELX LLE TOV
KOOO amotehel kat TN Baotkn attio anwAetag TOowV 0wV amo Tny mavida Kat
™ YAwpida Tov mMhavrtn. Twv 18edv ovpumepthapPavopévov.

Mepikd and ta TPOCWTA TOV AypPLHLOY, HEPIKOVG ATO TOVG KATOIKOVG aUTOV
Tov ddoovg ekBétel 0 Kwotng Fewpyiov oto aibpto Tov Movoeiov Mnevakn
oty Iepaiwg tov Pefpovdpto tov 2014 pe tov Titho «Chronikony.
[Tpoowmikd Ba €fala wg vrotitho «KapvaBalt twv Zowv» kat Ba denva
™V opdTITAN ovvBeon Tov Camille Saint-Saéns wg nynTik6 POvTo. OVTWG 1y
AAAwG, k&Be aAnOivi Hop@r TEXVNG KATAATYEL 0TI LOVOIKT.

Mavog Zregavidng

“Carnival of Animals”

Let us agree that art is a multifaceted, strangely alluring and unusually rare
animal, residing deep inside the last tropical forest. Thus, it is virtually im-
possible to be detected, let alone captured. For that reason, every day hunters,
merchants, naturalists, art historians, anthropologists, sociologists, philosophy
scholars, political scientists, economists and various adventurers flock to the
heart of the forest, an area both public and spiritually “private,” in the hope
that, with one picture, at the very least, they will strike it rich.

Art, however, that rare and solitary wild animal, has known for thousands of
years how to survive in the way that nature dictates, and also how to avoid
associating excessively with people, being instinctively aware that this associa-
tion is the main reason why so many species of the planet’s flora and fauna are
extinct; ideas included.

Some of the facets of this wild animal and some of the residents of that forest
are exhibited by Kostis Georgiou at the atrium of the Benaki Museum, in Pir-
eos street, in February 2014, with the title “Chronikon.”

I would personally add the subheading “Carnival of Animals” and leave Ca-
mille Saint-Saéns’ composition of the same title as audio background. After all,
every real form of art culminates in music.

Manos Stefanidis

Noxius

200x110x200cm

Spupnidatog oidnpog - Miktr Texvikn
Hammered iron - Mixed technique
1993

Suvévtevdn oty epnpepida “EAEYOEPOTYIIIA” (Iapaokevn 24 Oxtwfpiov 1994)
Interview to newspaper “ELEYTHEROTYPIA” (Friday 24 October 1994)
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Eguus

Mrnpovvt{og - Bronze

Vanke Midtown mall

Kiva - China 2013 - 2014

a. 8mx3,5x1,2m / b. 7mx3,5x1,2m
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Movoeio Mmevdkn
Benaki Museum
2013
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“Zta Akpa” - Zov/En padi pe Tov pagotpo ©. Aviwviov
“Sta Akra” - Interview together with the composer Th. Antoniou

Ta cvvatoBnpata, Tov pov dnuovPyoLV Ta £pya Kal 0 XApAKTHPAG OOV Ta
Statvnwvw pe T akoAovdeg ypapuEs.

“O Kwotrg Tewpyiov eivar pio oUyxpovy EIKXOTIKH
TIPOCWTIIKOTHTA, QUEOK avayvwplolun amd T avvleon Twv
APWUKTWY, TH POppe, THY IGE0A0YiR, THV TEXVIKN KAL TO
xapaxtipa v Epywv Tov. KaAlitéyvng pe tepdotio kol
roAvmoikido épyo, d1edvi mpofoly kot évtovy mapovain”.

®0dwpog Avtwviov

Composer, Conductor

Professor Emeritus Boston University

President of the National Greek Composers’ Union

fai

I will express the emotions that your work and your character create in the
following lines:

“Kostis Georgiou is personality in contemporary visual arts,
immediately recognizable from the composition of colours, the
form, the ideology, the technique and the character of his works.
He is an artist with an immense and diverse oeuvre, international
renown and a strong presence.”
Theodore Antoniou
Composer, Conductor

Professor Emeritus Boston University
President of the National Greek Composers’ Union

Iyv /[ Traces 2010
45% Anurtpia @ecoadovikn / 45° Dimitria Thessaloniki - Villa Bianca
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I8pvpa - Foundation Jia Yuan Gardens - Suzhou / Jiangsu
Kiva - China
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Logos

235x192x99cm
Zevpnlatog oidnpog
Hammered iron
1995
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Postnothing Rhapsody
Aemropéperes / details
180x210x156cm
Zpupfilatog 6idnpog
avo&eidwTo atodAt
Hammered iron
Stainless Steel

1993

89



g

90

ABnva, Tetaptn, 8 Iavovapiov 2014

Ayamnuéve pov gile Kwoty,

Aladéyw évay madid TPOTIO EMIKOIVWVING YPIX VX 00V EKPPAOW TH XXP& KL THV IKAXVOTTOiNON
HOV Yix THY TIAPOVTiaot] ToV Epyov cov o€ omovdaia povaeia oyt povo oty Evpwmy, aAdd kot
oe &Adeg nmeipovs.

Znueiwvw emions, 6T1 eivan omovdaio mpovouio va éxels Oet T pya mpty exTeBovv Snudoia Ko
Vo éxel amodlavoel Ta EKPHKTIKG YPWURTE O€ OVTOTIKG TOTTi, TIG avOpwmokevTpiés ovvOéoeig
pe 1 8Vvaun Tov oxediov pa kar THY Avpiky - moimiky S1kBeon mov amonmvéovy kalws Ko
TIG IPWTOTUTIEG KATXOKEVEG KAl YAVTTTE. KwoTh pov, evyopar KATapyny o1koyeveiax evtuyia,
ovvex Gvodo kau hvToTe vor SnpLovpyeic axovpaota kot avebdvTAnta 1o dvelpod oov kabwg
Kou Vo TIPOTEIVELG «€1G TO S1NvekéG» OmovdNies EIKXTTIKESG TIPOTAUTEL.

Amé Babovs kapdiks, xaipoue yix TiG ovvepyaoie pag otny aibovoa TéxvnG «aykdd —
Kart&Aog» Ko oAV TTEPIOAOTEPO TIOV YE TIUAS pE TH Piria cov.

Me ayamy o pilog oov
Twpyog Kaptalog
AtevBuvTrg TG aibovoag Téxvng «aykddt - kartdAog»

Athens, Wednesday, January 8, 2014

My dear friend Kosti,

I am choosing an old manner of communication to express my pleasure and my satisfaction
that your work will be shown at such importants museums, not only in Europe, but on other
continents as well.

I'would also like to note that it is a great privilege to have seen the artworks before they were shown
in public and to have enjoyed such explosive colours in utopian landscapes; anthropocentric
compositions with the power of drawing and the lyric / poetic attitude they exude, as well as the
original installations and sculptures.

Kosti, I want to wish you first and foremost every happiness in your family; that you may
continue the upward course you are on; that you may always create your dreams tirelessly and
unceasingly; and also to always come up with major artistic proposals as from here on forward.
From the depth of my heart, I take pleasure in the collaborations we at the “agathi - kartalos”
art gallery have had with you and even more so from the fact that you honour me with your

friendship.

With affection, your friend

Yiorgos Kartalos
Director of the agathi - kartalos art gallery

Meteoron
240x60x45cm
Mrnpovvtlog - Bronze
2001
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Ilpotdoeis / Proposals
Kiva / China 2013
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Ta ypwpata TG aywviag

UETAQPOPE.

To épyo tov eikaotikoV Sixyéetar pe yvaon tov kéopov. H {wypagiki
WG TOTIKY EUTEIpia peTauoppwvel 10 ovumay. Kabe mivaxag eiveu pio

Pierre Soulages (1960)

94

. Ymapyet katt oto épyo tov Kwotr Tewpyiov, mov 1o kaver daitepa
TPOOWTIKO AAAA GUYXPOVWG EKKEVTPLIKO KAl HOVASIKO. AVTIIPOCWTEDEL ATT T
pia TIG amautnTikég QAceLs TG mapadootakng meptypaikng {wypagukng (tnv
aioBnon Tov EcWTEPIKOV XWPOV, TNV EUPAVLOT TIPOTWTIWY TTOL TTOLAPOLV yla
TOPTPALTO, T} AKOHA KATOLKISLWY, Kat TNV Xpron TaAatwy bAKOV, 6Twg Ta Addia
AV o€ KapPa Kat o auoTnpr YEWUETPIKN Tetdapxia Hop@wv), EVw, amod Tnv
AAAN, avtikatomTpilel amoyels, mov anéxovy TOAL and Tig opBodoted, xwpig
ixvog ovppipacpov, wbodpevog pallov mpog v mo akpaia Ipwtomopia
Kal aKoDYOVTaG aKopn Hia ¢opd and to kaleopa tov Rimbaud ovpewva pe
™V anmdAvTn avaykn twv ovyxpovwv kapwv. Katd ovvéneia, n mapadoon
Kat o mapdv ocuuPaAAovy oty olotnta NG dnpovpyiag Tov TVELHATOG
™G ekBéoewg avtrg, anekovilovtag ovte Aiyo o0Te TOAD TNV TPOCWTIK
atoOnTkn mopeia avtov Tov peydAov EXAnva dnpovpyov. Mia mopeia mov
ogeiletat o éva €idog nOkov kat TomnTkov Weatov, mov Steiodvoe So§aoTikd
OTOV €IKOOTO ALVA, Kat IO amokaeital Snpovpyikr exevbepia.

Katd ovvéneta o Kwothg eivat 0 anodéktng pioag tapddoong otny {wypagikn,
Tov €xet TIG piCeg NG HAANOV OTIG KAAOOIKEG HOPPEG, EVI OLYXPOVWG Eivat
napddetypa evog TPWTOTOPLAKOL cuvextotr evog Tafidlod oto omoio dev
VTIAPYEL EMOTPOPT], O OKOTIOG TOV OTIOLOL €lval 1] EMAVEKTIUNOT TG £KQPACTG
w¢ ovolwdn aia tng avBpwmivng Yyuyng. Tt to Adyo avtd awwpeitat péoa o
évav koopo ovvleto, yepdto mdbog, ovuvaioOnua, méovo kat omapaypd - £vav
kaBapo kabpéptn, mov avtikatontpilet To TEAOG TOV AdVaA Kat TO TEAOG TNG
XAteTnpidag.

José Luis Plaza Chillon
KaBnyntng Iotopiag tng Téxvng
Ipavada, Iomaviag 8/9/1998

The colors of agony

The artists work is infused with a knowledge of the world. Painting as a poetic
experience transforms the universe. A painting is a metaphor.

Pierre Soulages (1960)

...There is something about the work of Costis Georgiou that makes it very
personal; yet at the same time eccentric and unique. Representing on the
one hand the demanding phases of traditional descriptive painting (sense of
internal space, appearance of faces posing for a portrait, or even of pets and
additional use of old materials like oil in canvas, as well as a strict geometric
discipline of shapes), while on the other hand reflecting views far from being
orthodox, with no compromises, driven rather towards the most extreme
Avant Garde and drawn again by Rimbaud’s call and by the absolute need of
modern times. Consequently, tradition and today co-form the spirit of this
exhibition on its whole, depicting nothing more and nothing lees than the
personal aesthetic course of this great Greek artist; a course owed to a cartain
moral and poetic ideal which penetrated gloriously the twentieth century,
called artistic freedom.

Therefore, Costis is the recipient of a tradition in painting rooted rather in
classic forms and at the same time he is an example of an avant garde continuer
towards a journey with no turning back, aiming at the re-evaluation of
expression, as fundamental value of the human soul. This is why he drifts in a
complicated world, full of passion, emotion, pain and anguish. A clear mirror
reflecting the end of the century and the end of the millennium.

José Luis Plaza Chillén
Professor of History of Art
Granada, 8/9/1998
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At R 98 202 B X 46 % 2)
% %

Careck artist K ostis Gcorgi
Solo [ xhibition
HEEX RS A S K

Opus Omega

Eykaivia avadpopukng oto Movaeio Suzhou - Kiva
Opening Ceremony in Suzhou Museum - China
2012

Opus Omega

Eyxaivia avadpopkng oto Movaoeio Suzhou - Kiva
Opening Ceremony in Suzhou Museum - China
2012
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Movoeio Suzhou - Kiva
Suzhou Museum - China
2012
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ATEPHOVOG ETIALVOG LOPPWV KL X PWHUATOG

O {wypdgog mpémel va yivetar OAo Ko TEPLOTOTEPO
epevpeTindg. Evag {wypdgos ogeiler va emavepetper Tov

peadiopo.

Francis Bacon

..AuTéG ot 1Sloovykpaotakés eEmpeatovioTikég popeég tov Tewpyiov gaivovtatl, va
goptiCovtal pe pua aioBnon evbvvng, wg av avapwtidvtay tieivar Sikato ko ti adtko, Ti
elvat nBwr) Stapaptupia kat Ti 0pyn Tov Oeov. Eivart etkdveg 0TOLXELWEVEG KPUUHEVEG
Babid ot pvnun pag, potalovy oav ekxOALopa TG epntovoiag g {wng, factopéveg
oto matyvidt TG petapdpewong Tovg. Ti polo mailel n odbvn oo épyo tov; O idiog
o Tewpyiov yvwpilet kaAd, OTL 0TI PEPEG pag N apetn eivat omdvia, oxedov advvatov
va Bpedei. H amoyn Tov yia Tov KOopo SIapoppveTal and ovelpwSelg ONUELDTELS,
ToTIKEG vITepPAoelg kat Youxikég ovuvinkes. O Tewpylov apveitat va xprnoipomotr|oet
TNV EPEVPETIKOTNTA TOV WG EPYANEIO YL VAL UETATKNUATIOEL TNV TPAYHATIKOTNTA O€
e Avpikny agpriiynorn Kat ot pop@ég tTov dev evdbovTat ovTe pe evpopia ovTe pe xapn.
EmmA€ov, {e TOV TpOTIO TOVG, KOLVWVOLV (e Tov oo, Tnv eAmtida, Tov Bdvato kot Tnv
{wr). AKOHA KL 0TOVG TEPATTIONG Ttivakég Tov, Sidetat otov kabéva n evtunwon, ot
0 EIKAOTIKOG ETUYELPEL, VO EVOWUATWOEL TO AYVWOTO HEOA OTO YVWOTO. X€ APKETEG
TEPUTTAWTELG OL LOPPEG TOVG paivovTat va £xouv avTihngBel tnv Bvntr) Tovg gvon 1} va
éxovv anapvnOel Tnv mpoodokia ptag mvevpatikng abavaoiog. To ewg Staxéetat péoa
amd ametAnTIkO OKOTASL, ayvo kat kabdplo, pe 0TdXo Ta yVWwOoTd - &y vVOoTa (LOVOTIATLA
™6 Yyouxne. To gwg avtd dev eival vatovpalioTikd aAld pa avamdvtexn avtiloyia
XPWHATWY, IOV gviaXbovy TNV alcdnon tov déovg 1y Tov pvotnpiov.

Baotopévog otnv molttiotikr) tov kAnpovod o Tewpyiov Snuiovpyei odyxpovn
téxvn. O katagavig oefaopog Tov yia tov Bacon, tov Picasso, Tov Moore kat Tov
Xnvpdmovho €xet mpoodiopioet TG andyelg Tov yia TNy dnpovpyia Tov Stkod TV
XAPAKTNPLOTIKOD TPOTOV TAACTIKNAG éKppaong. Amd Tto 1986 éxet emkevrpwbei
pe mabog kat akovpaocta TO00 oTNV {wypagkn 6o kat otV YAumTkr. Opwg n
TPAYHATIKOTNTA Yia GAAN (a gopd kabopilet Tig Mpdéelg Tov kot Tov {Td vau v
vmepPei pe Ty TéXvn Tov. H ovvexi{opevn Stadikaoio tng {wrg, 0 puBpog g dmapéng,
0 HETPOVOIKOG puBUOG piag evbeiag ypapung kat pag kapmoing maifovv iaitepa
ONUAVTIKO PONO KATA TOV OYNUATIONO TWV AVATIAVTEXWV HOPQWYV Tov. Tiydvtieg
@Lyovpeg e Stabeon veppealloTiKd KOVWVOLV He HOPPEG pLkpdTEpES. O OapKaoUOg
KAl 1] EpWVELQ AMOKAAVTITOVV TIG KPLTIKEG TOV ATIOYELS, EVW GUYXPOVWG SnAdvouy
v Babutepn mpdBeot| Tov, mov evwvel TOV {wypaPikod pe TOV YAUTITO TOL KOGHO, TNV
emBupia Tov va pooeyyioel Ty ovoia TG avBpwmIVNG YuXNG OTOV HUOTHPLO KOGHO

™me.

Takng Mavpwtag
Iotopikog Téxvng
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The never ending praise of shapes and color

A painter should become more and more inventive.
A painter should reinvent realism.

Francis Bacon

...These idiosyncratic expressionistic figures of Georgiou seem to be charged with a
sense of responsibility, as if they were wondering about what is fair and what is unfair,
what is a moral protest and what is God’s wrath. They are haunted pictures hidden in
the back of the memory, something like an extract of the substance of life, based on
the game of their transformation. What part does affliction play in his work? Georgiou
himself is well aware that goodness in our days is rare to find, almost impossible. His
vision of the world is defined by dreamlike co-notations, poetic transcendences and
psychic conditions. Georgiou refuses to use his inventiveness as a tool in his hands to
transform reality into a lyric narration and his figures are not gifted with euphoria nor
grace; furthermore they are definitely not idealized to the point of a natural grandeur.
Instead in their own way they commune with fear, hope, death and life. Even in his
enormous paintings one is given the impression that the artist tries to incorporate
the unknown into the known. In several cases his figures seem to have realized
their mortal nature or have denied the anticipation of a spiritual immortality. Light
is diffused through the threatening darkness, pure and clear, aiming at the known-
unknown paths of the soul. This is of course not a naturalistic light but an unexpected
contradiction of colors which strengthen the sense of awe or mystery.

Based on his cultural inheritance Georgiou creates modern art. His obvious respect for
Bacon, Picasso, Moore and Spyropoulos has defined his views over creating his own
plastic style. Since 1986 he focused passionately and indefatigable both in painting and
sculpture. However reality once more determines his actions and calls him to exceed
it with his art. The on-going process of life, the pace of being, the rhythm of a straight
line and a of curve play the most important role when he forms his unexpected figures.
Gigantic figures with a surrealistic attitude commune with smaller sculptured forms.
Sarcasm and irony reveal his critical views, while at the same time disclose his deeper
intention which unites his painting with his sculpture world, his wish to approach the
substance of the human soul in its mystery world...

Takis Mavrotas
Art Historian

Acrobats
Mnpovvt{og - Bronze
2012
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I - Aépag - Oddaoow / Earth - Air - Sea Monument
Eykatdotaon - Installation 200x50x50cm
Zgupniatog oidnpog- Avoeidwto atodh MIKTN TEXVIKT
Hammered iron - Stainless Steel Mixed technique1996
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AOSt|s GeOrgiOU

A nigPg:
T

@ Parque Ferial

Feriage Juan Carlos |
Madrid Madrid

13-18 feb.

ARCO 1997

Rhapsody of the present
Eyxatdaotaon - Installation
Zpupndatog Zidnpog

Hammered iron

Madpity - Ionawvie / Madrit - Spain

104 105



106

Clamor

205x178x178 cm

Zpupniatog 6idnpog- Avogeidwto atodAt
Hammered iron - Stainless Steel

1994




Kostis
GEORGIOU

Eykaivia 0to Movoeio Villa Beatrix Enea Anglet
Opening in Mussee Villa Beatrix Enea Anglet
Biarritz - TaAXia / France

2013
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Awd\eén tov Florent Bex yua to épyo tov Kwoti Tewpyiov

.0 Kwotg Tewpyiov eivar ohokAnpwuévog ekaotikog S0TL mépav amd
™ {wypa@ikr kat TN YAUTTIKY, Tpoxwpd oTn ekTéAeon eldikwv emi TOTOVL
EYKATAOTACEWY.

Emtpéyte pov emiong va (UANOW YLla TIG CLVAPELEG HETO ATTO TLG OTIOLEG TETOLA
¢pya Snuovpyovvradt.

[Ipénel va Bewprjoovpe TOVG €AVTOVG HOG EVTVXEIG MLaG Kat TO Kivnpa Tng
TIOYKOOGULOTIONOTG TIOV €XEL KATAVTTOEL AVAYKaAio TavTov OeV €L ELOXWPTIOEL
otig téxves. To yeyovog 0Tt kdBe Snovpyog Eekiva apxikd amd pia Béon
péoa 0to Skd TOL €101KO Kal TPOOoWTIKO TOMTIOTIKO voPabpo, Onwg avtd
Buovetal, eival evTOXNHA. AVTO ival TOL KAVeL Eva €Yo TEXVNG YONTEVTIKO.
AvTn 1 CVOXETION TOV TTAYKOOLIOL KAl TOV XWPOV, oV eival e1d1kds, HEoW
TNG MPOCWTIKOTNTAG TOV EIKACTIKOV. XTIV TepinTwot) Tov Kwotn eivat cagég
otL To Meooyetako mepiBarlov tng EANGSog €xel otiypatioet To épyo Tov: 0
nALog, Ta xpwpata, Adyot maktoi yia 4000 xpovia otny pabdTarn apxadtnta,
0 Tavpog (MIvadTavpog), 1) ELKOVA TOL PLAOTOPOV.

Avtn 1 SovAeld e Ba pmopovoe moté va eixe yevvnOei péoa anod to ykpiodty
TV POPELWY TIEPLPEPELWV.

Otdvw 0T0 CVUTEPAOHQ :

To ¢pyo Tov Kwotn ewpyiov avapgiBola Bpioket T povadikoTnTtd TOL SLOTL
egehiooetal / kiveitar péoa oe nAekTpikod medio mov eival ovvapa aoTabég kat
LOOPPOTINUEVO, EVTOTILOUEVO AVANETA OTNV TapaicOnon Kal ToV HaviepIONO,
avapeoa otny evBouoLlaoTIKN XP1j0T TOL XPWHATOG Kat VoG Pabid avBpwmivov
UNVOUATOG,.

To épyo Tov avtimpoownevel Ta vtaplakd TpoPAnHaTa TOL VIoTAVTAL OTOV
avBpwmo oto onpeio avapeoa oty ac@alela kKat TNV embeTikOTNTA, TOV
¢pwTa Kat v aBvooco, tn {wn kat Tov Bdvaro.

[Tpokertar yo épya pavtiopéva pe NALO, LTEPOXA AVTIKEIHEVA Yl Vo Ta
TapaTnproovpe, va avalwoyoviioovy v avBpwmvy vmapén péoa otnv
avikavotnTa, TNV apeloPnnon, tn dvotvxia kat Tnv eAmida, Tovg TOOovg pag
Kal To OpLdt pag.

Katagépvel eKTANKTIKA Vo AMEIKOVIOEL AUTOV TOV KOOHO TIOV KpUPEL TOOEG
ap@LPolieg Kal avTIPAOELS, LEOW TWV EKPNKTIKOV AVOAAUTIOV TOV, 0XedOV
Baler ppayuo oe avtdv, ekmvéovtag Tn xapd tng Cwig, TNV evépyela Kat pia
{wtikdTNTaA éVvavTt oe kdBe dokipaaia...

Florent Bex
26.3.2004

* O FLOR BEX vrip&e 0 StevBuvtiic Tov povaeiov povrépvag téxvne 6 Aupépoas

[
| E

R

Eykaotaotaon Cosmicon / Installation Cosmicon
02:00 t.p. / 02:00 a.m - Plaza Vanke Midtown Mall
Kiva / China 2013-2014
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A lecture from Florent Bex for Kostis Georgiou

...Kostis Georgiou is an artist all-round, because in addition to paintings and
sculptures, it carries out also specific installations I N-situ.

Allow me to also speak about the context in which this work could be born.
We must estimate ourselves happy that the movement of globalisation which
is essential everywhere does not infiltrate in arts. The fact that the individual
artist starts in very first place in his specific and personal cultural context like
its lived, is a good bargain. It is what makes a work of art enthralling. This
association of universal and the room, specific, through the personality of the
artist. At Kostis, it is obvious that the Mediterranean context of Greece marked
its work: sun, colors; old reasons for 4000 years of highest antiquity, the bull
(Minotaure); the image of the philosopher.

Here is a work which could never have been born in the grisaille from our
regions from North.

I come to the conclusion:

The work of Kostis Georgiou without any doubt found its unicity, because
it evolves/moves in an at the same time unstable and balanced electric field,
located between the illusion and the mannerism; between the exuberant use of
the color and a deeply human message.

Its work represents the existential problems to be it at the man between safety
and the aggression, eros and thanatos, the life and death.

S be sprinkled sun works, these splendid objects to be looked at, relativize the
human existence, the impotence, the doubt, the suffering and the hope, our
desires and our limits.

This world which conceals so many ambiguities and contradictions, it manages
magnifiquement to depict it, through its fulgurating explosions, almost
plugging which, happily, exhale also the joy in life, energy and a vitality with
all tests...

Florent Bex
26.3.2004

* Florent Bex ( Director of the Antwerp Museum of Modern Art )
4

Galileo

Noocoxkopeio Saint Elizabeth
Saint Elizabeth Hospital
Bpu&éhheg / Brussels
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LTdontkn: emBeticn, awoBnotakn, katd PovAnon aunpn, SietodvTiky,
TEAETOVPYIKT], HVOTAYWYIKT, XWpIG TUTIKN pop@r Kat mapdAAnia @oPepa
Kukhadikry, pe €pya amotelolpeva ovxvd amd Svo Oykovg Tavtoxpova
SLaWPLOHEVOVG KAl EVWUEVOUG ... KATL OAV TNV a0pATH TUPAKTWOTN TWV
QLOIKWY TPAYHATWV TIOV ATOTUTIWVETAL HECH ATIO LEPATIKEG HOPPEG. Eva
Statpumnuévo Yapt kat £vag SLaTpuTNHEVOG KOPUOG aydApaTog, oelpd Buoiwy,
potpaia Kot QTELVT) OLOPPLA

Mia amotpomata kat Statetaypévn tpaywdia, ota opla NG ékpnéng twv
HOPPWDY, TWV AoHNTIKWV KAVOVWV KAl TWV TPOUAKTIKWY EVOTIKTWOWV
aoOnpdtwv.

Ta okitoa Tov Tewpyiov ovykevipwvovy kabe eidovg evépyeta, ovpavia kat
x0ovia. Awakpivetar oe avtd €vag oTVALApIOHEVOG TPUUTIPIOHOG Kat pia
Tifacevpévn ayplotnTa. Mia ekpnkTikn SOVAUN adVIa AKLVTOTONUEVT.
EEKIVOVTOG Ao aUTH TNV AQETNPia, 0 KOOHOG KaTaKTATAL [e TNV Tifaocevpévn
Suvaun Twv evoTiktwy Kat Ty atocdnotakn vEpPaon TV anoSeKTWV HOPPWYV.
H §Ovaun opwe tng ovykekptuévng Oewpnong mnyadet akptpig ano to yeyovog
nw¢ miow and avtn v ewkalopevn kat ekabapn ékpnén Twv popewv Kkat
TV XPOUATOY, TwV VAIKOV Kal Tov TpoTov enefepyaciag Tovg, e§akolovbei
va dagaivetat n Kvptapxio TG VYNANRG MAATWVIKAG APXITEKTOVIKNG TOV
OUUTAVTOG.

2e olokAnpo 1o €pyo Tov Kwotn Tewpyiov vrdpyet pa mTuxr atwviotnrag
Tov ekPpaletal e To YeVEONO PG, TO QWG TNG VOXTAG TTOV AVAAKWVETAL
ano Aapyelg, to pmie g Kpnmng kat 11§ emppoég and v Idda kat tnv
Od8vooeta. Avta ta otoiyeia Tov TpoadiSovy kategoxrv eEAANVIKO xapakTipa:
v idla oTIypn Opwg Tov To AéUE Kat TO YPAPOULUE, avTINAUPavopaoTe mwg
TO €pYy0 TOV KAAMTEXVN QTOKTA OLKOVHEVIKO XAPAKTHpA XApn OTNV €viovn
TAQOTIKOTNTA TOV, YEYOVOG TIOL amoTelel viépPaot Tov cVYXPOVOL KOGUO.

Sylvio Acatos,
Iotopikog téxvng
Awlavn

Sculpturing: aggressive, sensual, sharp
by own will, penetrating, ceremonial,
mystagogic, non-typological form and yet
tremendously cycladic, with works often
consisting of two masses, at the same
time separate and united.... an invisible
incandescence of all natural elements
imprinted through hieratic figures. A
perforated fish and a perforated body
of a statue, a serial of sacrifices, fatal and
luminous beauty.

A hideous and arranged tragedy, reaching
the limits of an outburst of figures, of
aesthetic rules and of horrific instinctual
feelings.

Sketches possess every kind of energy,
either heavenly or chthonic. A stylistic
primitivism and a tamed wildness are to be
distinguished; an explosive power eternally
immobilized.

Starting from this point, the world is
conquered by the tamed power of instincts
and the sensual transcendence of accepted
forms. However, the power of this particular
view derives from the fact that underneath
this presumed and obvious explosion of
forms and colors, of materials and of their
way of elaboration, the dominance of high
Platonic architecture of the universe still
emerges.

Furthermore, an aspect of eternity is
prevalent in the work of the artist, in its
whole, expressed through the natal light,
the night-light furrowed by shimmers, the
blue of Crete, as well as influences from
Iliad and Odyssey. These are elements
providing an above all Greek character; yet
having said this, we are all aware that at the
same time the strong plastic ability of the
artist lends a world-wide character to his
work which transcends modern world.

Sylvio Acatos
Art historian
Lausanne
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Teletn) Eykawviwv - Atopukri / Movoeio Shaanxi
Opening Ceremony- Solo / Shaanxi Museum
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...ZtndovAetdtov Kwoth Tewpyiovn ékmAnén eivatkabeotwgkato agpvidiaouog
eAoxeveL. Ztnv emoxn TG kpiong g {wypagikng, n {wypagukr tov Fewpyiov
napéxet mapapvdio kat ndovr oe omotov duvndel va tnvdiekdiknoet, dniadn
VOl OTOXAOTEL EUTIPOG TNG.

Aéw ovxvd mwg kabe mivakag eivat €va omTIKO Keipevo mov Ploypagei To
{wypd@o tov. XN Tapodoa TEPIMTWOT £XOVHE TO eEOXWG EMTUXEG PALVOHEVO
va avtoploypageitar - ovyxpovwg o ovveldntdg kal gvaioOnromoinuévog
Oeatnc. Na emrvyxavetat €vag dppntog Sihoyog mov evavel Ta SleoTwTa.
To wpio, mhéov, épyo tov Kwotr Tewpyiov, akpoPatel avapeca oto
Spdpa kal To YKPOTEGKO, TNV KAPLKATOVPA Kal TO €MKO, Tr SOvaun kat tTnv
TPLPEPOTNTA, TOV KLVIOHO Kat TN pedayxoAia. O mivakag €tot kabiotoatat
€vag auTapKNnG KOOUOG, Tov TeptAapPfdvel ONeG TIG apapTieg Kat TIG ApeTEq
TOV TPAYHATIKOD KOOHOV aANd Kal KATL TeplocoTepo: TNy kabapon kat T
Suvatotta e§héwong. Ipdypa mov Ba et mwg oTnVy emoxn ™G Kpiong NG
{wypagiknig, 1 {wypa@ikn Umopel akOUn WG N VYILOTH TEXVI TNG EKOVAG,
Sdnhadn to povo vrepPoatikd onpaivov 6w Ba éAeye o Lacan, va vtootnpiget
¢vvoleg kat agieg Tov agopovv 6Tov MOATIoNO Twv avBpdrwy. Ola ta dAAa
elval emKOIVOVIAKEG alxneieg.

IToot eivar avt T @opd ot mpwTaywviotés tov; Eivar Gladiadores,
expolatores, kpitikol businessmen, yvvaikeg mov maoyovv amo folie de
grandeur, ameAmiopévol, SvoTvyiopéves, avBpwrol, {wa, pektd €idn mov
avapévovy voupomnoinon; Eivat gryodpeg tng Sumhaviig moptag 1| ekeivo to
€i80g oV KvoPopel TO PEAAOV HaG Yia Va pag TIHwpPT el

O Tewpyiov pe otiPapd Tpdmo oLVOETEL Ta EVIVIWOLAKA TOV aLviypaTta,
aglomowwvtag ta Spapatikd kovtpaota tov chiaroscuro 1 TG apvidiag
avtifeong Twv KOKKIVWV Kal TV TPActvwy. Yapxovv vnoideg Twv pmie
nov emBaAlovy ownn kat de§apevég Tov Havpov oL anattovy vrotayr. O
Bdvatog eivar mapav, alAa T tepiepyo Sev gopPilet kavévav! Etot cupPaiver pe
v téxvn. O Don Giovanni ayngd ndvta tov Commendatore €& ovopatog
O WV VUWV.

2t {wn 0 Bdvatog eivau Tipwpia. Ztnv téxvn 0 0dvatog eivatn mo katatwpévn
popen TG fwng. Ztn {wypagikr Tov Kwotr Tewpyiov ot pikpolentopépeteg tng
QOPHAG, AEITOVPYODYV £TCL WOTE KAl 1] KOAAOT) KON VoL EXEL XAPAKTNPLOTIKA
napadeioov!

Mavog Zregavidng
3.9.08
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A hell with the features of heaven

...In Kostis Georgiou’s work surprise is the status quo and bombshells lurk
around every corner. At a time of crisis in painting, Georgious painting
provides fairy-tales and delight to anyone who is able to meet its challenges, in
other words, anyone able to contemplate it deeply.

I often state that every painting is a visual text that provides a biography of its
painter. In the present case we have the exceptionally successful phenomenon
where, at the same time, there is an autobiography written of the conscientious
and sensitised viewer. In order to achieve a wordless dialogue that brings
together things distant.

Kostis Georgious now mature work balances delicately between drama
and grotesque, caricature and epic, power and tenderness, cynicism and
melancholy. Each painting is thus rendered into a self-sufficient world, which
includes all the sins and virtues of the real world but also something more:
catharsis and the possibility of redemption. Which means that in an age of
crisis for painting, painting itself, as the supreme art of images or, as Lacan
would have put it, the sole transcendental signifier, can still support concepts
and values that concern human civilisation. All the rest are communications
alchemies.

Who are his protagonists in this instance? Are they gladiators; explorers;
critical businessmen; women suffering from folie de grandeur; desperate,
unhappy people; animals; mixed species still seeking legitimisation? Are they
next-door figures or the kind that bear our future in order to punish us?
Georgiou composes his impressive enigmas in a robust fashion, taking
advantage of dramatic contrasts of chiaroscuro or unexpected contrasts
between reds and greens. There are islands of blue that demand silence and
reservoirs of black that command submission. Death is present, but, surprise,
surprise, frightens nobody. This happens with art. Don Giovanni always defies
the Commandant in the name of all the rest.

In life, death is a punishment. In art, death is the most honoured form of life. In
Kostis Georgiou’s painting minute details of form function in such a manner
that even hell has some features of heaven!

Manos Stefanidis
3.9.08

Prova Generale

190x150x70cm
Mkt TEXVIKN
Mixed material
1997
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... To epdtnpa, mov umopei va (nnbei and kat yia tov Tewpyiov, Tov
omoiov 1 S1ebvng ekmaidevon Tov €xel kataoTnoEl EDYAWTTO OF €va
naykoopo iwpa (wypagikng, eival katd mdoo n TéXvn Tov eivat
eMnvikn. O ggaoknuévog xpwotnpag tov Tewpyiov, map’ OAn tov
v daitepn oovykpacia, avadelkvoel moOco évtovn emiyvwon
éxel ya v Evpwnaikn totopia tng t€XVnG. Avagépetal, Aoyov xdpn,
0TS HOpPEG TwV ovpAtdlovtwy mdnmwv Tov Opdvolg Mréikov Kat
10 Ae§IAOYLO Tov, e Tig LOapEG kNAideg kat Ti§ TITOIALEG TOV, O@eileL
™MV AaumpdTNTd Tov OTNV TéEXVN TNG ZYoAnG tng Néag Yopkng.
AMG tapapévet evilagepov To yeyovog 0Tt mapd Ty emdedlotnTa
TWV XEPOVOLLWY, VTTAPXeEL TapdAANAa e e§apeTIKA AVEMTUYHEVN
avalvTikn emiyvwor, péoa otny omoia n yevikn gestalt poppoloyia
Tov €pyov €pxetat va evwBel pe Tnv mapadoon tng popene. O ewpyiov
elval €IKaoTKOG, TOV 0OToioL oL KaPyddeg He TNV TPAYUATIKOTNTA
yivovtal akopa o €vtovol Tavw oTov KapPd - n YAwooa Tov €xel
otnv ovoia tng pia aitepn doovykpacia aAld dtatnpet pio Sopikn
toopporia. Eivar Svokolo, va evtomioel kaveig eBvika xapakTnpLoTIKA
otV {wypagukr], omdTe 1 EAAVIKOTNTA ToL Tewpyiov pmopel va eivat
Oépa kabapd axadnuaixd. IMapapéver map’ avtd eviiagépov, va
ovAloyloBolpe Tig TpobEaelg Tov, TOV E0WTEPIKO TOL aywva Ue pia
ypa@n}, mov Statnpel eAdyloteg 1) kabBolov dtaovvdéoelg e pia eBvikn
napadoor.
Jonathan Goodman
Kpitikog Texvng
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Ynoypagr| Tov yhvntobd Cosmicon
The Signature of sculpture Cosmicon
Kiva / China
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...The question that can be asked of Georgiou, whose international training has
made him fluent in a worldwide idiom of painting, is, How Greek is the art?
Georgiou’s practiced hand indicates, for all its idiosyncrasy, an acute aware-
ness of his European art history. He quotes, for example, the screaming pope
figures of Francis Bacon, and his vocabulary of liquid splashes and spills owes
its brilliance to the art of the New York School. Yet, interestingly, despite the
consummate gesturing, there is at the same time a highly developed analytical
awareness, in which the general gestalt of the painting becomes linked to the
tradition of the figure. Georgiou is an artist whose quarrels with reality inten-
sify on the canvas - his language is essentially idiosyncratic, but it is also not
without structural poise. It is hard to pin down national qualities in painting,
and so Georgiou’s Greekness might be a moot issue. Still, it remains interesting
to speculate on his intention, his interior struggle with a style that bears few if
any ties to a national tradition.

Jonathan Goodman
Art Critic

Clamor

205x178x178cm

Zidnpog - avoteidwto atodAt
Iron - stainless steel

1994
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Tehet| Eykauwviov oto Kévtpo Téxvng Uccle - BpuEéhdeg
Opening in Centre Culturel Uccle - Brussels
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KOXZMIKON! Iapaywyo g AéEng«KOZMOZ». Avagépetar otnv aévan
kivnon tov ovpmavrog. Amo T pobikr kat mapaPoatiky [TANAQPA
péxpt To Tapdy, n aywvia Tov avBpomov mapapéver ida. MnAmwg
enwalovpe Ta avyd TOv TPOHOL TOL PpickovTal péca 0To KovTL TG Kabe
ovyxpovng ITANAQPAY; Mnnwg oto xépt kabevog vmapyet ev Suvdpet
plo epOVN ETOWUN VA AmACQANOTEL, KAl Vo OKopmioet mavtov Setvd;
[Towa eivaw n Béon tov KaAATéXVN; ZKlaypapel TeAkd Ta akpaia Opla pa
HeYAANG amaTng, N Kataypdget Tig Sovioels amod To kako mov épxetal;, H uimwg
elvat ekeivog mov amoppo@d w¢g alediképavvo Ta Sevd Wag Kowwviag mov
VTTOPEPEL, [0wG Kat yia va Ta Eopkioey; Tt dpaye pag empuAAcoEeL TO dvorypa
aUTOD TOL KOVTIOV; MATIwG Teptéxel «TO0O To UNdEV 600 Kal TO ATELPO»;

Kwotiig Tewpyiov
OxtiPprog 2004
Katdhoyog “Hyogo Museum of Modern Art’, Japan

COSMICON! Derives from the word COSMOS. Refers to the endless
movement of the universe. From mythical transgressor PANDORA to the
present day, people care about the same things. Do we germinate the seeds
of terror, which lie inside the box of each contemporary PANDORA? Do
we perhaps all hold in our hands the safety that we can unlatch and unleash
horrors all around us?

What is the position of the artist? Should he delineate the outermost limits of a
great hoax, or should he record the vibrations of an oncoming evil? Or should
he perhaps be the one to absorb the horrors of a long-suffering society, acting
as a lightning conductor in the hope of averting the curse? I wonder what
opening this box holds for us? Could it perhaps contain “both nothing and all
infinity”?

Kostis Georgiou
October 2004
Catalogue, Hyogo Museum of Modern Art, Japan

131



132

...21ov Babpd mov o Kwotrg Tewpyiov dev Stampaypatevetal pe 6povg pipnong
Ta eldwAd Tov 1 Ta potifa Tov, aA& Tovg peTaly Tovg AmMPOadoKNTOLG
OVOYETIOHOVG, TOVG OLVELPHOVG Kal TiG vmepPaocels, 1 idta 1 amotdnwon
™G SUVANIKAG KATAOTAONG eival ekeivi OV TOV evAlaQEPEL, AVAETH OTO
«TIPOTUTIO» KAl 0TV «OHOIWoTN», cVUPWVA [ TNV AplotoTehikr) ekdoxr, aAld
Kat ovpgwva pe Ta oxOoAta Tov IMwtivov otig «Evveadeg» tov. Ia o Aoyo
avTO Ol PLYOVPEG TOV, UVIHELAKA TTAPOVOEG, SLAPKWG HETAUOPPWVOUEVEG Kal
étolueg va dpametevoovy, dev eival mpoowna, aAAd «personae», ol OTOIEG
oknvoBeTovvTal Kal OKNVOYpa@ovVTaL 08 tia avatpenTikn Oeatpikn avlaia,
StadpapatiCovrag poAovG Kal CLVICTWOEG KATAOTACELS Twv pvbwv Toug
kat pali TG aAAnyopikng Tovg mpaypatikoTnTag. @appeic kat eivat «Ovto»
KOOUOYEVEDTG, AUTEG OL «personae», KabBwg Kivouvtat péca and Tovg puopovg
KO T AVTLPATIKA CUPPPACOHEVA TNG ETOXNG HAG, HETapEpOvVTag TIG evOei&elg
™mg (omwg Pia, guyn, e§wTiopog, TaxvTnTa, avdlwon, gvpdpeta, vtapgLokn
HOVAELE, IOEONOYIKT AVTLTAPOXT)), EVID TAVTOXPOVWG EVOWHATWVOLY SPANATIKA
OTIG POPLEG TOVG, TOVG XPOVOUG AMOCTACEWYV TOV QWTOG GTO SLACTNHA 1) TOVG
YEWAOYIKOUG XPOVOLG TWV KOITAOUATWV TNG YNG Kal TwV SlapHopewoewv
™G oTa éyKata. ATO auThyv TV Aoy, To «eyw» Tov ekPpaletal péoa amod
mv e&npecioviotikn xepovopio Tov Kwotr Tewpyiov, Staotavpwvetat e
TNV «ETEPOTNTA» TWV YEYOVOTWV TOV OXESLOXPWHATIOHOV TIOV UETAPEPOVY
oL kaOnuepvéG Kal YLyavTikég, oL Olkeieg Kal OMOUAKPEG HOPPEG TOV,
TOPATEUTOVTAG OE £vav VIEPPATIKO XWPO KAl XpOvo, Tov Tov vrobdAmovy
Ta abéata, ot vobéoelg TwV aviypdtwv TG (WnG, Ta TEKTAVOHEVA TWV
CUTIOKELHEVWV» TNG, 0T ekpnEtyevr) BoAdpia TG yngG 1} Twv «LTEPKELUEVWV»
TNG, OTO OTEPEWAL...
AOnva Zxva
Kpitikog & Iotopukog Téxvng

..To the degree that Kostis Georgiou does not deal with his idols or motifs in
terms of imitation, but instead seeks out their serendipitous correlations, their
associations and transcendences, that same record of the dynamic condition
is what interests him, between the “original” and the “likeness”, in accordance
with Aristotelian precepts, as well as with the comments of Plotinus in his “En-
neads”. This is why his figures, monumentally present, constantly transforming
and prepared to escape, are not people but “personae” on a reactionary theat-
rical stage, directed and set designed, acting out roles and contributory situa-
tions of their myths, together with their allegorical reality. One might believe
that these “personae” are “creatures” of a cosmogenesis, as they move between
the rhythms and the contradictory backgrounds of our time, transporting its
indications (such as violence, escape, exoticism, speed, consumption, pros-
perity, existential loneliness, ideological leasing), while at the same time dra-
matically incorporating in their forms, the light years of distances in space, or
the geological times of mineral deposits on earth and how these unfold deep
underground. In this sense, the “ego” expressed through Kostis Georgiou’s ex-
pressionist gesture, is crossed with the “otherness” of the events of drawing/
painting borne by the familiar and gigantic; his familiar and distant figures,
that refer to the enigmas of life, the plotting of its “subjects”, the volcanic stony
dens in the earth or those that lie above it, in the heavens...

Athena Schina
Art Critic and Art Historian
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Praxis
,/ 233x212x72cm
MikTr) TEXVIKT
Mixed material

2002
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Arsis
230x80x80cm
MikTn Texvikn
Mixed material

1995 [0
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To xoxKIvo Tov pavpov

OMog o xoopog tov Kwotrp Tewpyiov,
dxpovog Kat LAANOV ampooitog, potddet pe
anolecBévta mapddetoo. Axoun kat ta {wa
Tov, av Oxt iwg avtd, mapaméumovy oe
. Tipwpia Tov Tta akolovBel, €xovv TNV
ayplLOTNTA TOV EMIKEIHEVOL 1] TOV OULVTE-
AeaévTOG avoprHaToq,.

To avtd mapatnpeital kat 0Tovg avBpwmovg
Tov. Moévo mov avtodg ovvBwg Tovg
BAémovpe va éxovv amodexOei to oTiypa,
€QOCOV, OLOVEL «EPNVIKA», Kopilovv adia-
paptupnta T StaoTpePAWUEVT TOVG HOPPT).
Eite povour eite pe &AAovg, xapievteg 0
TEVOLHOL, PEPOVV ETONG TO POPTIO Kat TNV
adnpoodvn Tov GUAOL TOVG, OV Aeg Kat
HOALG apryaye 1 Oa mapaydyet paywdia.

A@npnuéveg av OxL kat amoppnTa apxaikég
elvat ot pop@ég tov (wypdgov: Mmopeig
va @avtaoteiq Ayapéuvova pe ypapara,
K\ltaunotpa oe mowileg @aoelg, €vav
kovpaopévo  AiywoBo.  Ta  avtikeipeva
OV TOuG TePIPAANOVY, APXETLTIKA €wg
anpoadioplota, papTLPEG Twv Tpakewy
TovG, pmopei va eivar 8évtpa, Tivokeg,
AmENNTIKA  XpwHATA TNG VEAG  QUYNG,
papapéva Aovdovdia 1 au@LopnTiong
QpeoKAdag @povTA, KL OKOHO KOUTEG,
@Ldheg AfkvBot, kavdtia, AOXVoL, KOAIKEG,
O\a mapakoAovbnuata 1 KTEPIoHATA TOV
KOKKIVOV Katl Tov pmAe Ta omoia ovviOwg
Bacthevovy oOTIG evdvpacieq woTe  va
Olyjoovv 10 AGAOV OWHA Kat Ol &VOMEG
npakelg tov.

Makpta and kabe 18¢a mapnyopnong pag, o
Tewpyiov ovppetéxet oTig mapedBovoeg kat
oTIG emepXopeves odvveg pag. Eva oxAnpd
{wypagkd xépt.

Twavvng BapBépng
IMoutng - Kptrikdg Bedrpov
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The red of black

This entire world by Kostis Georgiou,
timeless and somewhat inaccessible, appears
like Paradise lost. Even his animals, if not
particularly those, refer to a punishment
that follows in their wake them, have the
savagery of wrongdoing impending or
already carried out.

This also can be seen in his humans.
Only those we usually see have accepted
the stigma, as they convey their disfigured
forms without protest, to all intents and
purposes “peacefully”. Whether solitary or
with company, joyful or mournful, they also
bear the load and the venerability of their
gender, which appears to have just produced
or be in the process of producing a tragedy.

The painter’s forms are abstract, but not
confidentially archaic. You can imagine
Agamemnon wearing a tie, Clytaemnestra
in various phases, a weary Aegisthus. The
objects that surround them, archetypal
to almost indefinable, witnesses to their
actions, may be trees, paintings, threatening
colours of a new dawn, wilted flowers or
fruit of questionable freshness, or even cups,
vessels, lekythoi, ewers, lamps, drinking
cups, all accompaniments or grave goods
of the red and blue, which usually dominate
their apparel, in order to silence the
expressive body and its illicit actions.

Far from any hint of comforting us,
Georgiou participates in our past and future
pains. A hand harsh in painting, that belongs
to a warm and trusted friend.

Yiannis Varveris
Poet - Theater Critic

Birds
IIpotaon Z' / Proposal Z'
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Acrobat
180x90x25cm
Alovpivio - Aluminum
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... Otpopeég-mhdopata Tov Kwotr Tewpyiov, 6mwg kat Ta 0vIwg povadikd oe
VPOG YTt TOV, Sev payvntifovy amAd kat povo to PAéppa pag: etopdAlovv
Snovpylkd OTOV YLXIKO Kal OTOV TIVEDHATIKO HaG KOOHO, ylo va Hag
Stapnvooovy tepatikd puoTikd and to vrepmépav. H, kakvtepa, and avth
kaBavth TNV vEEpTaTn evépyeta mov Siémel Ta mavta. H évtaomn mov evumapyet
edw, Tépa amod To OTLeVIOXVEL TN SUVALKT) TOV £pYOU, EVEPYOTIOLEL, AVTiOTOLXA,
Kat ToV Yuxikd KOoUo Tov Beatr), o onoiog oe Kapld mepintwon dev mapapével
adtapopog. Kabwg, pdhiota, edw n oxéon mov dnuovpyeitar pe to Oeatn
Sev eivat emdeppkny —yta mapddetypa, PG and To xpwpa—, oAk kategoxnv
OVOLAOTIKY, HEC” amd TNV OAN ATUOCPALPA TIOL EVOPXNOTPWVETAL OTO Kabe
€pyo, 1 vToPoAr oL aokeiTat ivat LlaiTepa TOAVOTIHAVTH.

H o6mota Pia —avagopd 0e TPAVPATIKEG KATAOTACELG, YuXopOopeg epmelpieg,
Tpayka dpwpeva, ev duvdpel kivdhvovg mov kapadokobv— mpoPaliel ota
gpya Tov KAANTEXVI) Q@QETNPIeEG Yla TPOOWTIKEG OTOV kKabéva amod eudg
aviyveboelg kat, Kupiwg, avayvaoelg. O Tewpyiov, 0mwg kat kabe onpavTikog
KAAALTEXVNG, SV TOAWVEL TN QAVTAGIA KAL TOV YUXLIOUO HAG, AAAA, TOLVAVTIOV,
Tov dleyeipel, WOTE va eVEPYOTIOLOEL A TOSVVAUA T TIPOCWTILKA TOV OTpeia
ava@opag. AmoAvTa Staypovikd Ta £pya Tov KAAALTEXV KAl EXOVTAG ATTOQUYEL
TIG Tayideg TNG MAYKOOULOToINoNG anmoteAovy TNy vréptatn enakndevon tov
Snpovpytkod Tov pEVous.

Ntopa HhomovAov- Poykav
Anpootedtnke oto meplodiko “Emikatpa” otig 8/12/11

Kostis Georgiou’s forms/creations, as well as his sculptures, whose style is truly
unique, do not simply draw our gaze: they invade our mental and intellectual
world creatively, in order to convey to us hieratical secrets from the world be-
yond the veil. Or perhaps better from that supreme energy that runs through
all things. The intensity that exists here, beyond the fact that it reinforces the
dynamics of the work, also activates the viewer’s mental world, which can-
not remain indifferent, no matter what. As the relationship created with the
viewer, for example through colour, is anything but superficial - it is first-and-
foremost an essential one, the things it brings to the surface from the atmo-
sphere that each piece orchestrates are particularly diverse.

Whatever violence / reference to traumatic conditions, soul-destroying ex-
periences, tragic happenings, potential dangers that lurk, they project on the
artist's work starting points for each of us to set out on a personal peregrina-
tion, susceptible to personal traces, personal readings. Georgiou, like all major
artists, does not polarize our imagination and our mental state, but, on the
contrary, excites them, in order to activate, on his own, his personal reference
points. The artist’s works are purely timeless and, having avoided the traps of
globalization, constitute the supreme verification of his creative passion.

Dora Eliopoulou-Rogan
Printed in the magazine Epikaira on December 8, 2011
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Epiphanion

Cosmicon

Eyxataotaon - Installation 57x45x19cm

Vanke Midtown mall Mrnpovvt{og - Bronze
Mrnpovvt{og - Bronze 2006

2013 -2014
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BIOTPA®IKO XHMEIOMA

O Kwotng lFewpyiov yevvnOnke otn Oeooalovikn to 1956. Zet kat epydletar otnv ABrva.
ITruxovxog g AXKT ABnvwv( Avwtdrn oo kaAwv texviv) otn (wypagikn-TAvmtikn pe Sdokalovg
tov A. Mutapd kat A. Kokkwvidn. (1982-1986) ROYAL COLLEGE OF FINE ARTS (LONDON) pe
daoxaho tov Pr. Peter de Francia (1985-1986). Kabnyntrg otn {wypa@ikn Kat Tnv oknvoypagia o1
oxoAr| Bedtpou kat kivnuatoypdeov tov A. Etavpakov(1988-1990). Zknvoypdpog ato Béatpo kat Ty
EAMnvikn tnAedpaon EPT (1982-1988)

ATOMIKEZX EKOEZEIX- EITIAOTH

2014 MOYZEIO MIIENAKH-A®HNA

2013 MUSEE ANGLET- VILLA BEATRIX ENEA-FRANCE

2013 ALPHA CK ART GALLERY-AEYKQZXIA-KYTIPOZ

2013 CENTRE CULTUREL UCCLE- BRUSSELS-BELGIUM

2013 ASMUS HILTON GALLERY- XIKAT'O-HITA

2012 SAANXI MUSEUM- XIAN- KINA

2012 SUZHOU MODERN ART MUSEUM- KINA

2011 M GALLERY- VIENA- AUSTRIA

2011 FEIZI GALLERY- XATKAH- KINA

2011 I'KAAEPI MOPOH-AEMEXXOX-KYIIPOX

2011 ART ATHINA 2011-TKAAEPI TITANIOYM-A®HNA-EAAAY

2011 CK GALLERY-AEYKQZXIA-KYITPOZ

2010 «IXNH» 45* AHMHTPIA- KAZA MITIANKA- @EXXAAONIKH-EAAAZ
2010 VALERIE BACH GALLERY-BPYEEAAEZX- BEATTO

2009 I'KAAEPI ATKA®I-AGHNA

2009 I'KAAEPI MOP®H-AEMEXOZ-KYIIPOZ

2008 I'KAAEPI TITANIUM- AGHNA

2008 I'KAAEPI CK-AEYKQZIA- KYIIPOX

2007 ART POINT GALLERY INTERNATIONAL, BEATIO CURATOR( MIA GOOSSENS)
2007 I'KAAEPI KAIIOIIOYAOZ, AGHNA

2005 ALLA ROGERS GALLERY, OYAXINTKTON DC, USA

2005 I'KAAEPI CK, AEYKQZIA, KYTTPOX

2005 I'KAAEPI EKOPAXH, AGHNA

2004 MOYZEIO MONTEPNAX TEXNHX EKOIIION

2004 NIEDERHAUSER GALLERY, AOZANNH, EABETIA

2004 I'KAAEPI ATKA®I, AGHNA

2004 ART POINT GALLERY, BEAT'TO

2003 I'KAAEPI EIPMOZ, @EXXAAONIKH

2003 PNYKART FOUNDATION, ITIEIPAIAY, EAAAAA

2002 COVALENCO GALLERY , OAAANAIA

2002 CARTEL GALLERIES TPANAAA, IXITANIA

2002 I'KAAEPI TITANIUM-A®GHNA

2001 KOUROS GALLERY NEA YOPKH, USA

2001 NIEDERHAUSER GALLERY AOZANNH, EABETIA

2000 CARTEL GALLERY MAAATA, IXTTANIA

2000 I'KAAEPI K AONAINO, M. BPETANIA

2000 LINEART 2000 ©YMMETOXH ME ART POINT GALLERY, TANAH, BEATIO
2000 COVALENCO GALLERY, OAAANAIA

1999 FUTURE NO FUTURE, 8 EYPQITAIOI KAAAITEXNEZ HOTEL DU VILLE BPYEEAAEZ, BEATIO
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I'KAAEPI MOPO®H AEMEZOZ, KYIIPOZ

APT AGHNA 7, TKAAEPI EIPMOZ, AGHNA

I'KAAEPI ATKA®I, AOGHNA

ARTE+SUR- FERIA INTERNACIONAL DARTE CONTEMPORANEO, TIMHTIKH XYMMETOXH,
IZITANIA

FERIA INTERNACIONAL DARTE CONTEMPORANEO DE BALEARES, TIMHTIKH
ZYMMETOXH, IXITANIA

CARTEL GALLERIES TPANAAA, IZITANIA

I'KAAEPI EIPMOZ, ©EXXAAONIKH

CARTEL GALLERIES, MAAATA, IXTTANIA

LINEART 98, XYMMETOXH ME BLUE POINT GALLERY, BEATTO

I'KAAEPI TITANIUM, AOGHNA

HILTON GALLERY AEYKQZIA, KYITPOZ

BARBARA VON STECHOW, ®PANKOOYPTH, TEPMANIA

ARTE+SUR, FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA
TIMHTIKH XYMMETOXH, MAAATA, IXTTANIA

I'KAAEPI OATA TEQPTANTEA, AGHNA

ARCO 97 TAYIITIKH, MAAPITH EITANIA(TKAAEPI TITANIUM)

I'KAAEPI TITANIUM, PAYQAIA ITAPONTOZ, TAYTITIKH, AOGHNA

FESTIVAL INTERNAZIONALE DI TODI, PALLAZO PONGELLIL ITAAIA
NIEDERHAUSER GALLERY, AOZANNH, EABETIA

OPTANIZMOX HNOMENQN EONQN, (OHE), TIMHTIKH EKOEXH, TENEYH, EABETIA
I'KAAEPI K, AONAINO, M. BPETANIA

I'KAAEPI EIPMOZ, @EZXAAONIKH

I'KAAEPI TITANIUM, AGHNA

CATRIN ALTING GALLERY, AMBEPZA, BEATTO

CIEL GALLERY TOKYO, IAIIOQNIA

TOKYO ART EXPO 92, TOKIO, IAIIQONIA

LINEART 91 (ART POINT GALLERY), TANAH, BEATIO

SADLER WELLS THEATER, AONAINO, M. BPETANIA

I'KAAEPI K, AONAINO, M. BPETANIA

I'KAAEPI TITANIUM, AGHNA

I'KAAEPI EIPMOZ @EXZAAONIKH

I'KAAEPI ZYTOZ, AOHNA

TINEYMATIKO KAAAITEXNIKO KENTPO, QPA, A©@HNA

I'KAAEPI NEOEAH A®GHNA

TINEYMATIKO KENTPO @EXXAAONIKHX

I'KAAEPI KYKAOZ, @EZXZAAONIKH

I'KAAEPI KYKAOZ, @EZZAAONIKH

GOETHE INSTITUTE, @EZXAAONIKH

Kostis Georgiou was born in 1956. He lives and works in Athens.

1982- 1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P.
Panouryias and Pr. D. Kokkinides. 1985-1986 Royal College of Fine Arts in London with Professor Peter
de Francia. 1982-1988 Worked as stage designer in theatre and for the Greek television (ERT). 1988-
1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens.

SOLO EXHIBITIONS - SELECTION

2014 BENAKI MUSEUM-ATHENS

2013 MUSEE ANGLET- VILLA BEATRIX ENEA-FRANCE

2013 ALPHA CK ART GALLERY-NICOSIA-CYPRUS

2013 CENTRE CULTUREL UCCLE- BRUSSELS-BELGIUM

2013 HILTON ASMUS GALLERY- CHICAGO- USA

2012 SHAANXI ART MUSEUM-CHINA

2012 SUZHOU MUSEUM-CHINA

2011 FEIZI GALLERY-SHANGHAI-CHINA

2011 “M” GALLERY-VIENNA-AUSTRIA

2011 MORFI GALLERY-LIMASSOL-CYPRUS

2011 ART ATHINA 2011-SCULPTURES-TITANIUM GALLERY-ATHENS-GREECE
2011 CK GALLERY-NICOSIA-CYPRUS

2010 “TRACES” 45" DIMITRIA- CASA BIANCA MUSEUM- THESSALONIKI-GREECE
2010 VALERIE BACH GALLERY- BRUSSELS- BELGIUM

2009 AGATHI GALLERY-ATHENS

2009 MORFI GALLERY-LEMESSOS-CYPRUS

2008 TITANIUM GALLERY- ATHENS- HELLAS

2008 CK GALLERY - LEFKOSIA- CYPRUS

2007 ART POINT GALLERY INTERNATIONAL-BELGIUM

2007 KAPOPOULOS GALLERY - ATHENS

2005 ALLA ROGERS GALLERY - WASHINGTON DC. USA

2005 CK GALLERY- NICOSIA- CYPRUS

2005 MUSEUM OF MODERN ART-SKOPJE

2004 CATHERINE NIEDERHAUSER GALLERY- LAUSANNE- SWITZERLAND
2004 COVALENCO GALLERY- THE NETHERLANDS

2003 PNYKART FOUNDATION- PIRAEUS- GREECE

2003 EIRMOS GALLERY- THESSALONIKI- GREECE

2002 CARTEL GALLERIES GRANADA- SPAIN

2002 COVALENCO GALLERY- THE NETHERLANDS

2002 TITANIUM GALLERY- ATHENS- GREECE

2001 KOUROS GALLERY NEW YORK- USA

2001 NIEDERHAUSER GALLERY LAUSANNE- SWITZERLAND

2001 CARTEL GALLERIES- GRANADA- SPAIN

2001 MORPHI GALLERY- LEMESSOS CYPRUS

2001 INTERNATIONAL ART FAIR -ART ATHINA 9- ATHENS-GREECE

2000 GALLERY K LONDON- ENGLAND

2000 INTERNATIONAL ART FAIR LINEART 2000 (ART POINT GALLERY) GHENT- BELGIUM
2000 COVALENCO GALLERY -THE NETHERLANDS

1999 INTERNATIONAL ART FAIR ART ATHINA 7- (EIRMOS GALLERY) ATHENS- GREECE
1999 AGATHI GALLERY- ATHENS- GREECE

1999 TITANIUM GALLERY- ATHENS GREECE

1999 MORHI GALLERY- LEMESSOS- CYPRUS

1999 ARTE+SUR- FERIA INTERNACIONAL DE ARTE CONTEMPORANEO

(Honorary participation) SPAIN
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CARTEL GALLERIES MALAGA- SPAIN

EIRMOS GALLERY THESSALONIKI

CARTEL GALLERIES GRANADA- SPAIN

INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT GALLERY) GHENT- BELGIUM
TITANIUM GALLERY- ATHENS- GREECE

BARBARA VON STECHOW GALLERY FRANKFURT- A.M GERMANY

FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE BALEARES (Honorary
participation)- SPAIN

FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE ANDALUSIA- MALAGA-SPAIN
OLGA GEORGANDEA GALLERY- ATHENS- GREECE

INTERNATIONAL CONTEMPORARY ART FAIR ARCO -MADRID SPAIN -SCULPTURE
RHAPSODY OF THE PRESENT- SCULPTURE- TITANIUM GALLERY ATHENS- GREECE
INTERNATIONAL FESTIVAL OF TODI-PALAZZO PONGELLI- ITALY

NIEDERHAUSER GALLERY -LAUSANNE - SWITZERLAND

UNO- PALAIS DE CONGRESS (Honorary participation) GENEVA- SWISS

GALLERY K - LONDON ENGLAND

EIRMOS GALLERY- THESSALONIKI- GREECE

TITANIUM GALLERY- ATHENS- GREECE

CATRIN ALTING GALLERY- ANTWERP-BELGIUM

CIEL GALLERY - TOKYO- JAPAN

INTERNATIONAL ART FAIR TOKYO ART EXPO- TOKYO- JAPAN

INTERNATIONAL ART FAIR LINEART 91- GHENT-BELGIUM

SADLER WELLS THEATRE LONDON- ENGLAND

GALLERY K -LONDON- ENGLAND

TITANIUM GALLERY ATHENS- GREECE

EIRMOS GALLERY- THESSALONIKI- GREECE

ZYGOS GALLERY -ATHENS- GREECE

ASTIR PALACE GALLERY- RHODES GREECE

ORA GALLERY- ATHENS - GREECE

NEPHELI GALLERY-ATHENS-GREECE

CULTURAL CENTRE OF THESSALONIKI

KYKLOS GALLERY- THESSALONIKI- GREECE

KYKLOS GALLERY-THESSALONIKI- GREECE

EDESSA CULTURAL CONTEMPORARY ART CENTRE

GOETHE INSTITUTE- THESSALONIKI- GREECE

OMAAIKEY EK@EZEIX- EITIAOTH

2013
2013
2012

2012

2012

2012

2012

2012

2011

2011
2010

2010
2009
2009
2008

2008
2008
2008
2008

2008

2008
2007
2007

2007
2007
2006

2006
2006
2006
2005
2005
2005

2004
2004
2004
2002
2002

2001
2001

«OFFER», EONIKO APXAIOAOI'TKO MOYZXEIO THE EAAAAOX, AGHNA, EAAAAA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”TAAIN, EZ®@ONIA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”, HUBEI MUSEUM,
KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZXEIO
FUJIANG, KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZEIO
CHUANGCHUN-KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE

SHOW”-MOYZEIO WUHAN, KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZEIO
NINGBO-KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”-MOYZEIO
SUZHOU - KINA

“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE

SHOW»- MOYZEIO SHAANXI-XIAN-KINA

«@AAAYEAY TOIIOI»-EPMOYIIOAEIA-EYPOX

« IXNHAATONTAY THN KONXZTANTINOYIIOAH» @ EOAOTIKH

YXOAH XAAKHZ- KONETANTINOYTIOAIZ- TOYPKIA

«'AYTITA £TON KHIIO» BOTANIKOX KHITOX- APTOXTOAI- KEOAAAONIA-EAAAAA
«ZYNEBH XTHN A©OHNA» [TOAITIZTIKO KENTPO AHMOY A®HNAIQON «MEAINA»
«ANTIZTAG®EITE» UNESCO-TEXNOIIOAIZ- TKAZI- AOGHNA -EAAAY

«ZIQITHAOI ATAAOTOI-ITPOZQITOTPA®IEY TIOAYMEZQON XTO ITEPAXMA TOY XPONOY»,
ACG ART GALLERY-AMEPIKANIKO KOAAETIO THE EAAAAOX, AGHNA

«AEXMOI YAHY», TEXNOIIOAIZ, IT'KAZI, AGHNA

“ART ATHINA 2008” TKAAEPI TITANIUM- AGHNA

EAAHNIKH TEXNH- YIIOYPTEIO EAAHNIKOY TOYPIZEMOY- ITEKINO- KINA

AEEMOI YAHY - MOYZEIO MONTEPNAY TEXNHZX - MOCA XATKAH- KINA- YIIOYPTEIO
ITOAITIEMOY THE EAAAAOX

TEXNH ITIZQ ATIO THN OPAXH- KPATIKO MOYZEIO XYTXPONHX TEXNHX -
OEZXAAONIKH - METROPOLITAN MUSEUM OF MODERN

ART(MOMA) NEA YOPKH- TATE MODERN- AONAINO- VICTORIA

AND ALBERT MUSEUM- AONAINO

YXYTXPONH TEXNH- TKAAEPI MOP®H- AEMEXOZ- KYTIPOZ

EIKAXTIKO ITANOPAMA 2- KPATIKO MOYZXEIO XYTXPONHX TEXNHZ- @EEXAAONIKH
YXYTXPONH EAAHNIKH ZQI'PAGIKH- METAPO MOYZXIKHY - MOXXA - YIIOYPI'EIO
EAAHNIKOY TOYPIEMOY

I'ENE®AIOX TOITIOX- ALPHA TRUST- MOYXEIO MITENAKH-AG@HNA

REFLECTIONS FROM GREECE- I'KAAEPI BELGRAVIA, AONAINO

METAMO®IEXEIZ- KPATIKO MOYZXEIO XYTXPONHX TEXNHZY, @EXXAAONIKH (CURATOR
XYPATQ TXIAPA)

EAAIAY ETKQMION- YTI. IIOAITIEMOY, KTHPIO HNOQMENQN E®NQON, NEA YOPKH
AQIEPOMA XTH ITHNEAOITH AEATA- KOAETIO AGHNQN

REFLECTIONS FROM GREECE-, INTERNATIONAL ARTS CLUB, NEA YOPKH

IEPH KAI BEBHAH, OYEIX THXZ I'YNAIKAY ¥TH XYT'XPONH EAAHNIKH ZOI'PA®IKH, 1930-
AHMOTIKH ITINAKO®HKH XANION (CURATOR XAPHY KAMIIOYPIAHY)

MOYZEIO ZAKYN®OY, YIIOYPTEIO ITOAITIEMOY, YT XPONH EAAHNIKH ZOTI'PA®IKH,
YYAAOTHT. KOQETOIIOYAOY

HYOGO MUSEUM OF MODERN ART- TATIONIA (EKITPOZQITEI THN EAAAAA)

KPATIKO MOYZXEIO XYTXPONHX TEXNHZX «<KOXMOIIOAIZ» @EEXAAONIKH

ABSOLUTE AMERICANA GALLERY, FLORIDA, USA

MOYZEIO £YTXPONHE TEXNHX POAOY

TOYAOYZ AQTPEK, (O MY®OZX Tng I'YNAIKAX XTH XYTXPONH EAAHNIKH
ZOTPAOIKH, MOYXEIO BAZIAH KAI EAIZAY TOYAANAPH, NHEOX ANAPOZ

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

ART ESSENTIALS, KAATKAPI, KANAAAY
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ART TEXAS 2001

ART 21 AAY BETKAZ, NEBAAA, USA

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

GLASS GARAGE GALLERY, AOX ANTZEAEZ, USA

SXYTXPONOI EAAHNEY KAAAITEXNEZX, MOYXEIO ITIEPIAH, AGHNA

EAAHNIKH TAYTITIKH ¥THN OAAANAIA, COUZIS GALLERY, OAAANAIA

LINEART 99 (ART POINT GALLERY, BEATIO

I'KAAEPI MOP®H, AEME2OZ, KYIIPOZ

EIKAXTIKA KAI AOTOTEXNIKA ITAPAAAHAA, AHMHTPIA 98, YIIOYPTEIO
ITOAITIEMOY, ®@EXXAAONIKH, KPHTH, POAOZ

TO BYZANTIO QX KINHTHPIA AYNAMIX, AOHNA, ZYPIXH, BPYEEAAEX

AIE®ONHZY BIENNALE I'AYTITIKHE, MOYZEIO ITOAYXPONOIIOYAQY, AOHNA,
2KIPONEIO MOYZEIO KOPIN®OZ

MEXOTEIAKEY EYNANTHZEIY, MOYXEIO XYITXPONHX TEXNHZ NTOYMIIPOBNIK,
YTIOYPI'EIO ITOAITIEMOY, MOYXEIO BOPPE

TOITIOTPAGIEE- KOXMOEIKONEX-XYNHXHZXEIY EIX MNHMHN N.ITENTZIKH,
OEZXAAONIKH ITOAITIETIKH ITPQTEYOYZA THY EYPQITHE

EKOEXH XYTXPONQON EAAHNQN TAYTITON, AGHNA-ATTIKH: ZXEAIAXMOE,
ITAPEMBAXEIXKAI EPTA I'TA MIA BIQXIMH ANAIITYEH. YITOYPTEIO ITEPIBAAAONTOZX-
XQPOTAEIAY KAT AHMOZION EPTON(YTIEXQAE) ZATIEION METAPON, AGHNA
2YTXPONH EAAHNIKH I'AYTITIKH, EAAHNIKO KENTPO ITAPATQI'TKOTHTAZ, YIIEXOAE, AOGHNA
AQIEPOMA XTON AOMINIKO ®EOTOKOITIOYAO, E®NIKH ITINAKO®HKH AGHNON
BRITAIN IN GREECE, KTIPIO ®IAQN TON EONQN, AOHNA, AONAINO

SXYTXPONOI EAAHNEY KAAAITEXNEZ, IIINAKO®HKH POAQY

H YYXANAAY>H 2TO XPOMA, TKAAEPI TITANIUM, AOHNA

H NEKPH ®Y>H XTHN EAAHNIKH ZOI'PA®IKH 1949-1995, TKAAEPI EIPMOZ, @EXXAAONIKH
APT AGHNA 3, TKAAEPI EIPMOZ, AGHNA

TIMHTIKH XYMMETOXH ~TO INTERNATIONAL TODI FESTIVAL, ITAAIA

XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL” ANUNZIATA (1° BPABEIO) ITAAIA
APT AG®HNA 93, TKAAEPI TITANIUM, AOGHNA

YYI'XPONEX TAXEIX THX EAAHNIKHE ZOI'PAGIKHE, MOYXEIO GIORGIO DE CHIRICO, BOAOX
YYMMETOXH XTHN OSAKA TRIENNALE 93 (EIAIKO BPABEIO) OZAKA, IAITONIA

APT 93 BUSINESS DESIGN CENTER, AONAINO, M. BPETANIA

I'KAAEPI EIPMOZ, @EZXAAONIKH

YXYTXPONEX TAXEIX THX EAAHNIKHE ZOTI'PAGIKHY, MOYXEIO KOTOIIOYAH, AGHNA
CIEL GALLERY TOKYO, IATIQNIA

CATRIN ALTING GALLERY, AMBEPXA BEAT'TO

NEA XYAAOT'H EPI'ON BP I'KAAEPI BP, BPYEEAAEZ, BEATIO

ART PUZZLE , ZATIEION METAPON, AOGHNA

NYKTEPINO TTEPAXMA, TKAAEPI TITANIUM AGHNA

EYPQITATKH SYTXPONH TEXNH, MITO CITY, IATIONIA

I'KAAEPI K, AONAINO, M. BPETANIA

EAAHNEY KAAAITEXNEY XE AIEONH EIKAXTIKA KENTPA, TKAAEPI TITANIUM, AOHNA
KENTPO ZYTXPONHZX TEXNHX BIKY APAKOY, AGHNA

KAAOKAIPI 91 TKAAEPI TITANIUM, AGHNA

NEOI EYPQITAIOI AHMIOYPI'OI, BP GALLERY, BPYEEAAEY BEAITO

YYMMETOXH XTHN OSAKA TRIENNALE 90, OZAKA, TATIONIA

EAAHNEY AHMIOYPI'OI ZE AIEONH EIKAXTIKA KENTPA TKAAEPI TITANIUM, AOHNA
KAAOKAIPI 90, TKAAEPI TITANIUM A®HNA

XPOMA KAI EETIPEXIONIEMOZ, IIINAKO®HKH KAAAMATAY

ANA®OPA XTON MITIOYZIANH, AHMOTIKH ITINAKO®HKH A@HNAION- AHMOTIKH
IMINAKO®HKH ITATPAX

6+6 AOIEPOMA XTHN I'AAAIKH EITANAXTAYH, AGHNA NIM- ITAPIXI

KAAOKAIPI 89 TKAAEPI TITANIUM A©GHNA

TO ITPOZQITA AN MAXYKA- TIEPITITOQXEIYX EAAHNIKOY

EEITPEXIONIXMOY, AHMOTIKH ITINAKO®HKH ITATPAX

2XYTXPONOI EAAHNIKH TEXNH, MOXXA, POXIA

1987
1986
1983
1982
1980
1974

ITANEAAHNIA KAAAITEXNIKH EK@EXH- OAII-IIEIPAIAY
2YNOWYH 86 TKAAEPI ZYTOZ, AGHNA

EAAHNIKH TEXNH QAEIO AGHNQON

I'KAAEPI NEOEAH, AGHNA

I'KAAEPI KYKAOZ, @EZXAAONIKH

GOETHE INSTITUTE, @EXXAAONIKH

BPABEIA ATIAKPIXEIX

1o BPABEIO XTO XX PREMIO DI SULMONA-ITALIA PALAZZO DEL ANUNZIATA
EIAIKO BPABEIO XTHN OSAKA TRIENNALE 93

EIAIKO BPABEIO YOUNG EUROPEAN ARTISTS BBPYEEAAEZ,

BEATTO 1992

ATAKPIZH YOUNG EUROPEAN ARTISTS 90

155



GROUP EXHIBITIONS-SELECTION

2013
2013
2012
2012
2012
2012
2011

2011
2010
2010
2009
2009
2008

2008
2008
2008
2008
2008

2008
2007
2007
2007

2007
2006
2006

2006
2006
2005

2005

2004

2004

2004
2004
2002
2001

2001
2001
2001
2001
2001
2000

156

“OFFER’, NATIONAL ARCHAEOLOGICAL MUSEUM OF GREECE, ATHENS, GREECE
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW’,TAALIN, ESTHONIA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW’, HUBEI MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”, NINGBO MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”,SUZHOU MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW’, HEILONGJIANG MUSEUM, CHINA
“DIALOGUE WITH EMPEROR QIN-EU AND CHINA SCULPTURE SHOW”, SHAANXI MUSEUM,
XIAN, CHINA
“SEA LANDS”-ERMOUPOLIA-SYROS ISLAND-GREECE
“TRACING ISTANBUL’- CHALKI'S THEOLOGICAL SCHOOL - KONSTANTINOPOLIS-TURKEY
“SCULPTURES IN THE GARDEN” BOTANICAL GARDEN ARGOSTOLI, KEFALLONIA-GREECE
“HAPPENED TO ATHENS” -CULTURAL CENTER OF ATHENS MUNICIPALITY -MELINA
“RESIST” UNESCO-TECHNOPOLIS- GAZI- ATHENS- GREECE
“SILENT DIALOGUES-MULTIMEDIA PORTRAITS THROUGHOUT TIME, ACG ART
GALLERY, AMERICAN COLLEGE OF GREECE, ATHENS
“MATERIAL LINKS”, TECHNOPOLIS, GAZI, ATHENS
“IN PRAISE OF THE OLIVE” GREEK MINISTRY OF CULTURE - BEIJING -CHINA
ART ATHINA 2008 -TITANIUM GALLERY ATHENS_
“MATERIAL LINKS” MUSEUM OF MODERN ART -SHANGHATI -CHINA -GREEK MINISTRY OF CULTURE
“ART BEYOND SIGHT” STATE MUSEUM OF CONTEMPORARY ARTS THESSALONIKI-
METROPOLITAN MUSEUM OF MODERN ART (MOMA) NEW YORK- TATE MODERN-
LONDON- VICTORIA AND ALBERT MUSEUM- LONDON
GREEK ART- GREEK MINISTRY OF TOURISM- BEIJING- CHINA
“VISUAL ARTS 2” STATE MUSEUM OF CONTEMPORARY ART THESSALONIKI- HELLAS
PLACE OF BIRTH-BENAKIS CONTEMPORARY ART MUSEUM- ATHENS-GREECE
CONTEMPORARY GREEK PAINTING-MOSCOW MINISTRY OF
GREEK TOURISM-MOSCOW CONSERVATORY
REFLECTIONS FROM GREECE- BELGRAVIA GALLERY, LONDON-UK
MASQUERADE - STATE MUSEUM OF MODERN ART- THESSALONIKI
IN PRAISE OF THE OLIVE- HELLENIC MINISTRY OF CULTURE-
ORGANIZATION OF THE UNITED NATION- UN- NEW YORK
REFERENCE TO PENELOPE DELTA- ATHENS COLLEGE- GREECE
REFLECTIONS FROM GREECE- NATIONAL ARTS CLUB- NEW YORK- USA
“SACRED AND PROFANE” ASPECTS OF THE FEMALE IN MODERN
GREEK ART, 1930-2005. MUNICIPAL MUSEUM OF CRETE- GREECE
ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE- -MODERN GREEK ART- (G. KOSTOPOULOS
COLLECTION)
HYOGO MUSEUM OF MODERN ART- INTERNATIONAL CONTEMPORARY EXHIBITION- JAPAN
(REPRESENTED GREECE)
STATE MUSEUM OF MODERN ART- COSMOPOLIS- 1** BALKAN CONTEMPORARY BIENNALE-
THESSALONIKI- GREECE
MACEDONIAN MUSEUM OF MODERN ART- SCULPTURE - THESSALONIKI - GREECE
ABSOLUTE AMERICANA MUSEUM- FLORIDA- USA
RHODES MUSEUM OF CONTEMPORARY ART-RHODES-GREECE
TOULOUSE LAUTREC- THE MYTH OF THE WOMAN. (Framed by the Exhibition, the Myth of the
woman in contemporary Greek painting) MUSEE D’ART CONTEMPORAIN -FONDATION BASIL ET
ELISE GOULANDRIS- ANDROS-GREECE
CAESAREA GALLERY- BOCA RATON-FLORIDA-USA
ART ESSENTIALS- CALGARY-CANADA
INTERNATIONAL ART FAIR, ART TEXAS 2001
THE BODY- VAFOPOULION CULTURAL FOUNDATION- GREECE
SUMMER ASCENSION- YIAYIANNOS GALLERY- ATHENS-GREECE
ART 21 - LAS VEGAS- NEVADA- USA

2000
2001
2000
1999
1999
1999
1998

1998
1997

1997

1997

1996

1995
1995
1995

1995
1995
1995
1995
1994
1993

1993

1993

1993
1992
1992

1992
1992
1992
1992

1992
1992
1991
1991
1991
1991
1990
1990
1990
1990
1990

CAESAREA GALLERY-BOCA RATON-FLORIDA-USA

CONTEMPORARY GREEK ARTISTS- PIERIDES MUSEUM ATHENS GR

GREEK SCULPTURE IN HOLLAND-COUZI GALLERY-HOLLAND

INTERNATIONAL ART FAIR -LINEART 99- ART POINT GALLERY GHENT- BELGIUM
FUTURE NO FUTURE- HOTEL DU VILLE- BRUSSELS-BELGIUM

MORHI GALLERY- LEMESSOS- CYPRUS

PARALLELS IN LITERATURE AND ART-DEPARTMENT OF

ENVIRONMENT AND PUBLIC WORKS-DIMITRIA 98-THESSALONIKI

BASILICA OF SAINT MARCUS-HERAKLION-CRETA

BYZANTIUM AS A DRIVING FORCE-ATHENS-ZURICH-BRUSSELS

MEDITERRANEAN ENCOUNTERS- NATIONAL MUSEUM OF

DUBROVNIK (in collaboration with Greek ministry of culture and VORRES

MUSEUM) DUBROVNIK- JULY-OCTOBER 97

ARTESUR- ARTE CONTEMPORANEO GRIEGO-A TRIBUTE TO

CONTEMPORARY GREEK ART-GRANADA-SPAIN

X1 INTERNATIONAL BIENNALE OF CULTURE- SKYRONION

MUSEUM ATHENS- POLICHRONOPOULOS MUSEUM - KORINTHOS GR
ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS FOR A

VIABLE DEVELOPMENT- MODERN GREEK SCULPTORS-(dp. Of

Environment, planning and public works) ZAPPION MEGARON- ATHENS

GREEK SCULPTURE- GREEK CENTRE OF PRODUCTIVITY-ATHENS

TRIBUTE TO DOMINICOS THEOTOCOPOULOS- NATIONAL GALLERY OF GREECE- ATHENS
BRITAIN IN GREECE- FRIENDS OF THE NATIONS- ATHENS-LONDON CONTEMPORARY
GREEK ARTISTS -NATIONAL GALLERY OF RHODES- GREECE

PSYCHOANALYSIS OVER COLOUR-TITANIUM GALLERY ATHENS-GR

STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS GALLERY THESSALONIKI-GREECE
NTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS GALLERY - ATHENS-GREECE
HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL-ITALY

VOLKSWAGEN GROUP COLLECTION-TITANIUM GALLERY ATHENS

XX PREMIO DI SULMONA INTERNAZIONALE -MUSEO CIVICO - PALAZZO DELL
ANNUNZIATA (1 PRIZE)

CONTEMPORARY TENDENCIES IN GREEK PAINTING-GIORGIO CHIRICO MUSEUM-
VOLOS - GREECE

OSAKA TRIENNALE 93- OSAKA MUSEUM OF CONTEMPORARY ART OSAKA- JAPAN
(SPECIAL AWARD)

ART 93 - BUSINESS DESIGN CENTRE -LONDON-ENGLAND

EIRMOS GALLERY-THESSALONIKI- GREECE

CONTEMPORARY TENDENCIES IN GREEK PAINTING-COTOPOULI MUSEUM- ATHENS-
GREECE

CIEL GALLERY-TOKYO-JAPAN

CATRIN ALTING GALLERY-ANTWERP-BELGIUM

NEW BP COLLECTION-BP GALLERY- BRUSSELS -BELGIUM

ART PUZZLE- ZAPPION MEGARON-ATHENS-GREECE

ART PUZZLE- MUNICIPAL CULTURE CENTRE OF ATHENS

NOCTURNAL PASSAGE -TITANIUM GALLERY- ATHENS-GREECE

EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN

GALLERY K - LONDON-ENGLAND

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM GALLERY-ATHENS-GREECE
VICKY DRACOS CENTRE OF CONTEMPORARY ART-ATHENS GR

SUMMER 91-TITANIUM GALLERY-ATHENS-GREECE

YOUNG EUROPEAN ARTISTS- BP GALLERY-BRUSSELS-BELGIUM

OSAKA TRIENNALE 90 -OSAKA-JAPAN

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM GALLERY- ATHENS-GREECE
SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE

COLOUR AND EXPRESSIONISM-MUNICIPAL GALLERY OF CALAMATA- GREECE
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1990
1989
1989
1988
1987
1986
1983
1982
1980
1974

TRIBUTE TO BOUZIANIS -MUNICIPAL GALLERY OF ATHENS-GR

6+6 TRIBUTE TO THE FRENCH REVOLUTION- ATHENS-NIMES-PARIS

THE FACE AS A MASK - CASES OF GREEK EXPRESSIONISM PATRAS CULTURAL CENTRE-GREECE
CONTEMPORARY GREEK ARTIST- MOSCOW MUSEUM-USSR

PANHELLINIC EXHIBITION OF MODERN ART- OLP-PIRAEUS GR

SYNOPSIS 86 ZYGOS GALLERY- ATHENS- GREECE

GREEK ART- MUSIC CONSERVATORY-ATHENS-GREECE

NEPHELI GALLERY-ATHENS-GREECEW

KYKLOS GALLERY THESSALONIKI-GREECE

GOETHE INSTITUTE- THESSALONIKI-GREECE

PRIZES- DISTINCTIONS

1t PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA-ITALY

SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93-OSAKA-JAPAN

SPECIAL DISTINCTION- YOUNG EUROPEAN ARTISTS 1990- BP COLLECTION- BRUSSELS-BELGIUM
SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-BP COLLECTION BRUSSELS- BELGIUM
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Keipeva — Kpitikég:

Texts — Critics:

Mavog Zrepavidyg:
Manos Stefanides:

MiAtiadn Hamavikoddov:

Miltiades Papanicolaou:

Xapne Kapmovpidng:

Haris Kambourides:

Ligvvng BapBéprs:
Yiannis Varveris:

Baoidng Baothixis:
Vassilis Vassilikos:

Rita Compere:

Pick Keobandith:

Sylvio Acatos:
Madeleine Peck:

Taxne Mavpwtdg:
Takis Mavrotas:

Jose Luis Plaza Chillon:

Ntépa HhiomodAov Poykav:

Ntora Iliopoulou Rohgan:

Oebddwpog Avtwviov:

Theodoros Antoniou:

AOnvé Zyva:
Athina Schina:

Jonathan Goodman:

Tiwpyos Kaptddog:
George Kartalos:

Enikovpog KaBnyntnig tov Iavemotnpiov ABnvav
Assistant Professor of the Athens University

Kabnyntrg otopiag g téxvng Tov AplototeAeiov
IMavemotnpiov Oecoaovikng

Professor of history of art at Aristoteles University
of Thessaloniki

Iotopikog Téxvng-Kpitikog téxvng.

«MéAog ¢ Academia scientarium of Artium Europaea
Art historian-Art critic. “Member of the Academia
scientarium of Artium Europaea

IMowmntrg- Kpitikog Oedtpov
Poet- Theater critic

Zvyypagéag
Author

AtevBdvTpla TOV HovoEiov HOVTEPVAG TEXVNG TNG
Apﬁépoaq-«MUHCA» /
Director at Museum of Modern Art of Antwerp «MUHCA»

Aoktwp oTopiag g Téxvng PH.D /
Docteur en histoire de I'art PHD

Kprricog Téxvng / Art critic

Kprricog Téxvng / Art Critic in
“Art News Magazine New York”

Iotopikog Téxvng
Art critic

Kpitikog Téxvng- Zvyypagéag / Art critic -Author

Kprtikog Téxvng

Art critic

YuvBétneg- Emitipog Kabnyntng oto Havemiothpuo tg
Bootwvng. ITpdedpog g Evwong EA vy cuvBetav
Composer- Contuctor Professor emeritus in Boston University.
President of the national Greek composers union

Iotopikdg- Kpitikog téxvng

Art Historian —art critic

Anpoooypagog - Kpitikog Téxvng / Journalist - Art Critic

AtevBuvTig Tkaepi “AykdOt”
Director of the Gallery “Agathi”
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